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COMPLETE SHEET MUSIC SERVICE 


With the approach of the new music season, teachers, 
students and music lovers in general are planning their 
fall musical activities. 


We have prepared ourselves with the music of all pub- 
lishers in every classification, and are ready to supply 
your requirements and to maintain the fine standard 
of service that has been the policy of the Whittle Music 
Company. 


Music today is an integral part of the life of every com- 
munity in the nation, and is helping us to maintain our 


confidence and to inspire our people to greater efforts 
in winning this war. 
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WHITTLE MUSIC CO. 


1108 Elm Street Dallas, Texas 


“The Southwest’s Most Complete Music House” 
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Charles Kiker, (President of the Gexas PY(usic Geachers’ Association 


Charles Kiker, pianist and organist of Wichita Falls and 
former vice-president of Texas Music Teachers’ Association, 
by virtue of constitutional ruling has assumed the office of 
president of Texas Music Teachers’ Association for 1942-43. 
A native of Texas, Mr. Kiker received his early musical 
training under his mother and at the Birmingham Con- 
servatory of Music. Later he studied five years with Dr. 
Paul Van Katwijk of Southern Methodist University in 
Dallas. During his students days, he served as staff pianist 
at radio station WFAA and organist at the Munger Place 
Methodist Church. Mr. Kiker attended master classes of the 
late Leopold Godowski, and Rudolph Ganz of the Chicago 
Musical College. 


In 1931 Charles Kiker began teaching in Wichita Falls 
and for the past eight years he has been organist of the 
First Presbyterian Church of that city. In 1937 he became 
associated in a joint studio project with Miss Ivy Eddleman, 
pianist. The combined teaching force of these two young 
pianists has been strongly felt in West Texas cities where 
they have a clientele of ambitious young artist students. 
The concert work of this artistic piano duo, Charles Kiker 
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and Ivy Eddleman, has been praised throughout the state 
and by national music critics. 


For several years Charles Kiker has been quite active in 
affairs of the Texas Music Teachers’ Association, and mem- 
bers of the association look forward with a great deal of 
pride and expectancy to the things that will be accom- 
plished during his regime as president of the association. 
Mr. Kiker was an intimate friend of the late president, Mr. 
Claude Sammis, and he makes the following statement in 
regard to the work of the Texas Music Teachers’ Associa- 
tion and his future plans: 


“T am eager to carry on the work that Mr. Sammis has 
planned; and in a conversation with him, at the convention, 
I found that we were of one mind about most of the policies 
of the T.M.T.A.” 


OFFICIAL T.M.T.A. BOARD MEETING 


A meeting of the official board of the T.M.T.A. is to be 
held in Dallas at the Dallas Athletic Club at 1:00, Saturday, 
October 3. (Signed) CHARLES KIKER, President, T.M.T.A. 
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Report of The Twenty-Ninth Annual Convention and 
Student Conterence ot the Texas Music Teachers Assn. 


The twenty-ninth Convention and Student Conference of the Texas 
Music Teachers Association and Affiliated Organizations was held in 
Fort Worth, June 23 and 24, with headquarters at the Texas Hotel. 
The sessions were streamlined into a two-day meeting, due to war 
conditions. Despite the crowding of events and the great number of 
problems to be dealt with, the three hundred delegates felt that much 
progress was made and many forward strides taken in the long-time 
program of the T.M.T.A. 

Dr. Clydé Jay Garrett, progressive president of the Association, set 
the keynote of the Convention, ‘‘Music in Service,” not only in his 
address of welcome but also by his example. His helpful and well- 
considered counsel was in demand at every meeting, forum and event. 
Visiting artists and nationally known music authorities in persons of 
Alfred Mirovitch, pianist; Francis Macmillen, violinist; and Solon 
Alberti, vocal coach, were brought to the Convention as guest per- 
formers and consultants. Their presence not only further dignified the 
personnel in attendance but proved an inspiration for more concrete 
accomplishment. - 

There was a wide choice of material to be gleaned from the various 
separate meetings. At the Applied Music Students’ Conference, (Vir- 
ginia Bell Gamble, student chairman; Marion Chandler, student sec- 
retary, presiding) a general discussion of student problems and their 
goals was carried out. The Second General Session, Thomas Gorton 
presiding, was devoted to discussion of applied problems of the Music 
Students’ Conference. The Advanced Students’ Auditions, in various 
applied music fields, were held by visiting judges. 

Tuesday evening saw all the delegates at a buffet supper at the 
home of Brooks Morris. They explored the mountain fastnesses of the 
Morris hacienda, winding up and down and all around in search of the 
elusive barbecue, which had ensconced itself below an overhanging 
cliff. Guests were frightened by the roars of a singsong led by Harold 
Kellogg, and accompanied by Sam Losh. Really, the Greeks had a 
word for everything, but the supper-party had no response to the plea 
for pianissimo. Songs were sung and murmurs were roared. After 
supper, as pre-arranged, the winners of the students’ contests played 
and sang their winning selections. Typical of Fort Worth musicians, 
the Brooks Morrises proved perfect host and hostess. 

The General Session Wednesday was in charge of Dr. Archie N. 
Jones, who presided over the business meeting comprising the Treas- 


urer’s report and the reports of the Nominations Committee, The 
fourth and last General Session Wednesday afternoon was presided 
over by Charles Kiker. 

The Group Forums and the Committee for the Revision of the Ap- 
plied Music Curriculum held important meetings on Wednesday. Ques- 
tions and answers, interspersed with short informational talks, made 
up the well-planned forum hours and delegates attending them had 
ample opportunity to have light cast on their individual and collective 
problems. Various forum groups were led by: Roxie Harriette Grove, 
piano; Marius Thor, viclin; k. William Doty, organ; Sister M. Ama- 
bilis, Theory; R. Berton Coffin, voice. Especial mention is due Solon 
Alberti, the eminent vocal master and visiting vocal judge, who gra- 
ciously took part in the vocal forum discussion and gave a very strong 
talk on “Vocal Problems.” The revision of the Applied Music Curricu- 
lum which was outlined in detail by Jeannette Tillett, was approved 
by the delegates. 

The Convention made pleasing use of its luncheons to give the dele- 
gates the opportunity to hear some of the most gifted speakers at its 
command. Miss Nell Parmley proved herself a sparkling toast-mis- 
tress at the Applied Music Students’ Luncheon on Tuesday. She in- 
troduced Alfred Mirovitch, national music authority, speaker and 
honor guest. H. Grady Harlan presided over the luncheon Wednesday 
and presented Dr. L. A. Woods who was the featured speaker. 

The climax of the Convention was the banquet Wednesday evening. 
Arrayed in their regal best, the delegates and guests, seated at a 
special Victory arrangement of tables, entirely forgot the passage of 
time and demanded “more’”’ long after the clock had sounded one a.m. 
Speeches and music, music and speeches, congenial company, the 
knowledge of hard work past and enjoyment to come, made this ban- 
quet memorable to all who were present. The wine of true and abiding 
fellowship mellowed the spirits of all and the long-awaited appear- 
ance of Francis Macmillen and Alfred Mirovitch was greeted with 
stirring and thunderous applause. In the hush of expectancy these 
honored artists bowed and smiled and then poured out upon this au- 
dience of trained and gifted musicians the elixir of their genius. 

As was expected, the Convention of the T.M.T.A. was a musical 
feast satisfying to the most fastidious taste. 

At the first General Session, music was given by the Pro Arte 
String Quartet, famed Fort Worth ensemble, consisting of Marius 





Banquet of the T.M.T.A., held in the Texas Hotel, Wednesday evening, June 24. 
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Thor, George Orum, E, Clyde Whitlock, and Samuel Ziegler. At this 
time also, O. S. Lattimore III, with Sam Losh at the piano, sang 
“The Ballad for Americans.” In the late afternoon, kort Worth again 
contributed some delightful music to the Convention a recital by 
the Fort Worth Conservatory Trio, Jane Puryear, Rubi Marsh and 
Elizabeth Gorton Sanders. Bringing the day to a musical close, the 
student winners of the morning’s contests played and sang their win- 


ning selections at the buffet supper held at the home of Mr. and Mrs. 
Brooks Morris. 


Names of Winners, Advanced Students’ Contests, June 23, 1942: 


PIANO — First (Tied): Varina Jo Hawkins, Fort Worth, pupil of 
Walter Gilewicz, Mary Hardin-Baylor College, Belton; Jane Ek. Sykes, 
Dallas, pupil of Paui van Katwijk, S.M.U. Second: Mary Louise Har- 
wood, Fort Worth, pupil of Jeannette Tillett, 7.C.U. 

VOICE — First (female): Clara Lee Jones, Fort Worth, pupil of 
Helen Schauk Emery, Fort Worth Conservatory. Second: Hazei Fuess, 
Dallas, pupil of Clyde Jay Garrett, Southwestern Conservatory. Hon- 
orable mention: Margie liae Luxa and Effygene Chunn, Fort worth, 
pupils of John Brigham, T.C.U. 


VOICE (male) — First: Melvyn Cobb, Amarillo, pupil of Mrs. E. 
A. Paschal. Second: Douglas Martin, Fort Worth, pupil of John 
Brigham, Fort Worth. 


ORGAN — First: Joza Lou Bullington, Wichita Falls, pupil of Nita 
Akin. Second: Robert Ellis, Fort Worth, pupil of Dot Echois Orum. 

The session on Wednesday gave the delegates the opportunity oi 
hearing several memorable musical programs, including the composi- 
tions of some Texas composers. During the morning session iwieanor 
Eaton Morse of T.C.U. played a group of selections by Brahms and 
Debussey. At the luncheon, two compositions by Dot Echols Orum, of 
Fort Worth, were interpreted by Betty Berry Spain, contralto, with 
Mrs. Faguy-Cote at the piano. Later, Joe Burger of Corpus Christi 
sang two songs composed by Fred Eggert of Dallas, with the com- 
poser at the piano. Ivy Eddlemon and Charles Kiker, Wichita Falis 
duo-piano artists, played a group of their most spirited selections. 

The formal closing banquet provided a fitting climax to th.s most 
outstanding Convention. The first music of the evening was a group 
of vocal selections by Finley Walker, baritone of the Philadelphia 
Opera Company and pupil of Solon Alberti, who accompanied him at 
the piano. Mr. Walker, now in the service of the United States, was 
applauded most enthusiastically. Next, a group of modern piano se- 
lections was played by their composer, Fritz Fall, concert pianist and 
conductor. 

At eleven o’clock, heralded by thunderous applause and greeted with 
awed silence, the two guest artists of the Convention took their places 
in front of the audience. Francis Macmillen and Alfred Mirovitch had 
planned their program to give the utmost enjoyment to this music- 
loving and musically aware gathering. Those who were privileged to 
attend the Convention will long remember their great artistry, their 
music and their spontaneous friendliness. E. H. — S. O. 
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Obligations of The Voios Teacher 


Address Given at The T. M.T. A. Convention 


HAROLD KELLOGG, Chairman of the Texas Guild of Teachers of Singing 


It is with a sense of deep humil- 
ity, mixed with gratification, that 
I assume the office of Chairman of 
the Texas Guild of Teachers of 
Singing. I bespeak your fullest, 
most enthusiastic efforts in all of 
our undertakings throughout the 
year 1942-43, and your suggestions 
of aims and of methods of arriving 
at them. 


Like our country, the vocal pro- 
fession today is facing the 
most perplexing crisis in its his- 
tory. Our line of work has gone 
largely into eclipse due to condi- 
tions over which we have no con- 
trol. The situation of the private 
teacher has become deplorable, the 
teacher in the school or college has 
great difficulty in building up his 
required load, the profession as a 
body has difficulty in justifying it- 
self to the unthinking who can see 
no place for music in the world 
picture. 

Another factor often overlooked 
is that today the money is in new 
hands. Many of those who hereto- 
fore have been our patrons are 
prevented by their economic situa- 
tion from continuing in the role, 
and those generally who are prof- 
iting fiscally have, unfortunately, 
little background of or desire for 
culture. 


Faced with such conditions, what 
is there for us who have spent a 
lifetime in preparation for and 
prosecution of a musical career? 
How can we fit ourselves into the 
scheme of things as they are? 
Where do we go from here? 


My thought is that we must, 
first of ali, do our utmost to prove 
that music has a very great place 
in the national frame-work RIGHT 


NOW. We hear that a singing na- 
tion is a fighting nation; that mu- 
sic is an unmatched morale-builder. 
Let us do our best to prove these 
statements true. Let us use all the 
old methods and try to discover 
new ones to aid to the limit the 
national effort. Let us place our- 
selves completely at the service of 
our communities and assist, with 
all the music at our command, 
any national or local undertaking 
in the name of the cause to which 
all must dedicate themselves. Or- 
ganize and lead community sings, 
supply pupils for patriotic meet- 
ings, lead church choirs and con- 
gregations in singing of a sort to 
stir men’s souls. Surely, our first 
duty is to our sorely tried country 
and no effort within our powers 
should be shunned. Only we music- 
makers can lead in any great 
movement to prove music’s place 
in inspiring to greater patriotic ac- 
tivity and in assuaging the sorrows 
and fears of a willing but confused 
people. 

In the suggested revision of the 
state syllabus is a requirement that 
a pupil must engage in some “so- 
cial music.” Here is a rich field. 
Use any and all patriotic occasions 
for your pupils to appear and sing. 
Teach them songs of general ap- 
peal and let them feel that, by the 
use of their talents, they are con- 
tributing to the national well-being. 

And because most of us are de- 
pendent for our livelihood upon our 
professional activities, let us look 
for a moment, not at all timidly, 
at the returns which we may reap 
from these efforts. I believe that 
first in importance is the fact that 
we are establishing the desirability, 

(Continued on Page 23) 
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Music Education — Does It Mean You? 


MARION FLAGG 
Director of Music Education, Dallas 


A music education page in the Southwestern Musician is addressed 
to whom? This question has been asked of the page’s editor more than 
once, and truth to tell, she has asked it of herself. So, for her sake at 
least, let’s find out if possible who is interested in music education. 


Does it address itself to those called of late years ‘“‘music educa- 
tors’? (Once we were known simply as music teachers or music su- 
pervisors.) Should it interest independent teachers of voice, violin, 
piano, et cetera? Are college teachers interested in music education? 
Are there some in all these groups who would find the page aiming 
at them, and some in all groups who would not be interested at all? 


Education is one of those “concept words” which vary in meaning 
according to the concept it holds for each individual. It is a more 
stable term to be sure than much of the pedagogical jargon that comes 
into vogue, is stimulating for a time, and then wanes — “creative,” 
“integration” and others the reader can name. Yes, you say, no matter 
what fad strikes us, “education” goes on. 

What do we musicians mean by education? Well, to give a simple 
definition, let us say that education is the growth and development of 
the capacities within the learner that bring him to his fullest level 
of achievement, and to his greatest value to his community. The es- 
sence of development and growth, modern science tells us, is change. 
“Education is primarily reconstruction rather than acquisition.” If, 
then, education is change toward greater individual power and greater 
social effectiveness, we music teachers may ask ourselves whether we 
are assisting in the educative process, or whether we sometimes block 
it. Certainly, imparting musical skill and knowledge to learners is not 
necessarily educative, unless what is learned changes the individual 
so that he is more in command of himself and his power to grow. 


The singing teacher whose pupils sing the same roulades and show 
pieces for this year’s recital as have generations of pupils before him 
is not an educator. The piano teacher who dictates the particular mus- 
cular action for a certain effect, and then dictates the quality of sound 
to be obtained is not an educator, no matter how fine the result of the 
coaching my be. The school music teacher who works for skill of per- 
formance for his band is not necessarily an educator. The teacher 
who parrot-like repeats the methods taught in his teacher-training 
courses is not an educator. 

The term music education in the sense used here does not mean 
education in music but rather education through music. Educational 
growth by means of music is not merely acquisition of knowledge of 
music and skill in its performance, but rather a growing understand- 
ing of life forces as revealed through musical structure and form, 
and a corresponding power to project its meanings through recreating 
the composer’s intention. Such an expanding power is reached through 
the increasing control of the ear over musical sound and all that 
sound has come to mean. As music becomes a human story speaking 
through, and to, ears that hear, the printed page becomes not a 
blockade to be struggled with, but an open threshold to moving, living 
sound. The instrument, instead of presenting hurdles to fumbling skill, 
becomes an extension of personal power through which music flows. 
Teaching to such an end does not mean going through lesson after 
lesson, dictating material to be laboriously repeated before the next 
lesson, It means knowing what music has to say, and then giving the 
learner principles of musical structure and dynamic energy that will 
enable him to plumb the full depth of musical meaning for himself, 
without having to be told that “this note is softer,” “play it loud this 
time.’”’ His principles will tell him how to find the subtlest effect be- 
cause the inner flow of the music forms that way. The teacher who 
is an educator will give the learner functioning principles of body 
mechanics so that his physical equipment will respond with a fulness 
of power and subtlety whatever the demands of the musical idea 
may be. 

But you say, how can anyone imply that there are any musicians 
not interested in music education? Can any musician fail to realize 
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that anyone dealing creatively with music is constantly growing 
whether he is, for the moment, on the teaching or the learning side? 
No matter what one’s activity may be, whether a teacher on any level, 
in or out of a school, or a learner of any age, the one plank on which 
there is room for all to stand is that education through music is our 
basic concern. 

So, all musicians are educators! And this fundamental principle of 
education as change toward development of personal power and social 
effectiveness functions for every one of us. It keeps me growing as a 
musician, receptive to new ideas; it keeps me alive and growing in my 
teaching, as I ask myself what I am giving my learner at the moment 
that makes him more able to direct his own education; it makes me 
responsive to others with problems similar to mine, and more appre- 
ciative of their achievement; it keeps my interest keen in the effec- 
tiveness of music to do its unifying work in this world of disunity. 


One of the most widely discussed music problems in Texas at the 
present writing is UNITY IN PROFESSIONAL ACTION. 


The history of music as an art and as a profession in the State of 
Texas is alive with interest. The development of professional interest 
which had its beginning so many years ago has found form and ex- 
pression in strong professional organizations, each one of which was 
formed to meet the needs of a given group concerned with music 
teaching. Now as we all know, we have a number of groups covering 
educational activities. In private music teaching there is the Texas 
Music Teachers Association; public secondary schools, especially in 
the instrumental field (with a choral section, too), have their Texas 
Music Educators Association. The Music Division of the Texas State 
Teachers Association had as its original function the professional 
interests of public school classroom music teachers. The music schools 
and colleges have their own association, and the Applied Music Di- 
vision in the State Department of Education covers still another phase 
of state-wide music activities. 

Further to complicate the picture, there are various overlappings 
between the organizations. TMEA recently added to its secondary 
school activities an elementary section. The TSTA Music Division 
meetings have included music schools and colleges, as well as having 
a college and secondary school section of its own. The applied music 
group which obviously involves the independent music teachers has 
had outlet through public school meetings. Now in order to provide 
for the professional interests of a much larger number of public school 
music teachers it is proposed that the TSTA Music Division organize 
itself within its parent organization, the TSTA, and a constitution has 
been drawn up by a committee appointed by Mr. Wm. G. Dawes, 
Chairman of the Division, for consideration this Fall. And there is 
now being planned in the Texas Music Teachers Association a new 
Music Education section. 

There has been for some time a growing concern for greater ef- 
fectiveness of all these various interests, and leaders in the field of 
music and in general education have been working on a simplification 
and strengthening of effort through a possible merger of existing or- 
ganizations. The State Superintendent of Public Instruction, Dr. L. A. 
Woods and his Advisory Music Committee made a beginning in this 
direction a year ago. 

There are two ways of bringing about important and desirable 
change. One is to take all existing elements and out of their syn- 
thesis come to at least a compromised result. The other is to find some 
basic principle on which all can agree and then build a new structure 
on this basic unity, which would have room within it for all the varied 
problems of each group. The writer believes that a genuine concern 
for unified action by all interests involved could find ways within one 
organization for taking care of diverse interests. It is believed that 
such an organization could be founded on the one function every one 
of us is engaged in — music education. 

However, the common basis of interest in education through music 
may be accepted by all and yet not be an adequate purpose for joint 
professional effort. Mary Parker Follet, in the new collection of her 
writings entitled ‘Dynamic Administration” says, “A professional 
association has one object above all others; the members have joined 
in order to better perform their function. They meet to establish stand- 
ards, to maintain standards, to improve standards, to keep members 
up to standards, to educate the public to appreciate standards, to pro- 
tect the public from those individuals who have not attained standards 
or wilfully do not follow them, to protect individual members of the 
profession from each other. 

“These objects of a professional association may be summed up by 
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saying that a profession provides a corporate responsibility for main- 
tenance of standards, for the education of the public, and for the de- 
velopment of professional standards.” 

The attempt to merge present organizations has not yet been suc- 
cessful, perhaps because it tried to build on the old cumbersome 
structure. Has the time come when these various organizations can 
come together, with their natural pride in past history and achieve- 
ment and with affection for that nam2 under which that achievement 
came about, and unselfishly explore the adventures and the dangers 
of a new unity which would reduce existing competition and rivalry, 
open up opportunity for democratic representation to hundreds not 
now reached, and literally open a new day for professional growth in 
this wonderful state? 

What if no other state has been able to work out an organization 
to further the interests of school music teachers, band men, inde- 
pendent music teachers, college and teacher-training teachers’? Texas 
does other things in a big way; why not this? 

The tentative plans for the Thanksgiving meeting of the TSTA 
Music Division are based on the need of that group for democratic 
organization, with its own constitution, self-contained membership 
list, a program of action, and regularly elected corps of officers re- 
sponsible to the membership. There exists a conviction that the in- 
terests of music teachers in the public schools are best met within the 
professional organization of public education, and one of the pro- 


posals of the constitution drawn up for consideration is that active . 


membership be limited to music teachers in public employment. The 
title proposed for the organized Music Division—ASSOCIATION FOR 
EDUCATION THROUGH MUSIC —can conceivably include us all, 
or a better one be found, whereas the name of any existing organiza- 
tion could scarcely be palatable to all the others. 

Naturally, as only one member of the executive committee of the 
TSTA Music Division the writer is empowered in no manner whatever 
to speak for that committee, or for its plans for the Fall meeting. As an 
individual merely, who has had considerable opportunity (over a very 
limited time, to be sure) to sense the feeling among those active in 
many of these organizations, it would seem that the Dallas meeting 
of the TSTA Music Division, in which anyone paying TSTA dues is 
automatically a member, would be the ideal moment for careful dis- 
cussion of these matters by the membership itself. And if a prelimi- 
nary meeting of executive committees of other organizations, or of 
their representatives in a joint committee, could be held to explore 
possiblities and problems for presentation to such a meeting, progress 
would be more certain. 

If the possibilities of unification seem workable and desirable, and 
the opportunity afforded by the Dallas meeting should be available, 
those interested might write to Mr. Wm. G. Dawes,Big Spring, express- 
ing in detail their thought on what can be found to bring us all to- 
gether, leaving for later consideration the problems that keep us apart 

There is no thought in this proposal of one individual that such a 
unified group should be set up in any particular way, but merely that 
a meeting of all who are interested is desirable at the earliest oppor- 
tunity. Of paramount importance is that we claim and exercise our 
right to make up our minds for ourselves what is good for the future 
of music in Texas, and express ourselves freely and effectively in an 
attempt to arrive at constructive action for the good of all. 
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MUSIC MARCHES ON. . 


Cc. J.G. 

Your columnist reiterates his statement of the June T.M.T.A 
Convention opening address: ‘In 1642 we f.nd ourselves in a holo- 
caust of violence seemingly bent on the uestruciion of the high 
spiritual values for which America and all rightful-thinking people 
stand. Never before have we experienced so stupendous a force which 
shall try our individual attitudes and collective spirit, as music teach- 
ers and as human beings. Our patriotism must be paramount, and we 
are patriotic! Our thinking must be clear, our goals lofty, and our 
effort consistent!’’ Since convention time in June we have seen even 
greater responsibilities thrust upon Music and its leaders. We shall 
shoulder our load! We shall prove our places of responsibility in the 
work of civilian and military morale as true Ministers of the Divine 
Art. 

Higher education takes over another specialized field of music. An 
intensive course in music editing (questions of copyright law, research 
methods, market conditions, examination of manuscripts, editorial 
policies, “music engraving, printing and other forms of reproduction) 
will be*given at New York University this fall. Dr. Felix Guenther, 
graduate of the University of Berlin and Vienna Conservatory, and 
well known in Europe as accompanist, pianist, conductor, and mu- 
sicologist, will teach the new course. Thus we have a branch of musi- 
cal endeavor recognized academically by one of the world’s great uni- 
versities, a progressive step which should result in the further employ- 
ment of American musicians in the offices of the great publishing 
houses whose musical editors have been largely European. American 
Music Marches On! 

‘Lhe so-called “Applied Music Course” of Texas, accredited outline of 
private music study recognized for credit in the State’s public schools, 
has undergone a revision at the hands of a special committee selected 
from the membership of the Texas Music Teachers Association with 
the Association president as its chairman. Loyal, conscientious work- 
ers gave liberally of their time to this work. Basicaily little change 
has been made as the general goals to be attained are about the same 
as required in the 1941-42 Builetin. The approach is somewhat dif- 
ferent in two main points: the work is outlined by years rather than 
levels; and emphasis is laid on the selection of proper teaching mate- 
rials for the attainment of performing technic. The musicianship re- 
quirements have been adjusted and leveled to better correspond to the 
average age level of the students in a given grade. No enrollment fee 
will be charged hereafter. Special thanks go to Jeannette Tillett, E. 
Clyde Whitlock, Claude Sammis, Lena Milam, Harold Kellogg, Wilfred 
Bain, Sister Amabilis, Carl Wiesemann, Marian Douglas Martin, 
Laud German Fhippen, Frieda Saunders, Irma Beck, Ruby K. Law- 
rence, Thomas Gorton, Mary Stuart Edwards, Gypsy Ted Sullivan 
Wylie, H. Grady Harlan, and the others of this committee and the 
scores of teachers whose interest in the Applied Music work prompted 
them to send in valuable suggestions to the chairman and sub-chair- 
men. The new State Department of Education Music Bulletin will be 
off the press about September 1 and will be available without cost to 
music teachers of the State. Applied Music Marches On! 

The newly elected officers of the Texas Music Teachers Association 
officially take office on the beginning of the Association’s new fiscal 
year on October first. To this new corps of workers your out-going 
president offers the warmest welcome to office and sincere thanks 
for the splendid cooperation of all officers, board members, committee 
chairmen and members-at-large during his tenure of seven years as 
vice-president and president. Thank you, and good wishes. 
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A New Impetus or the School Orchestra 


ARCHIE N. JONES, Professor of Music Education, University of Texas 


School music in the United States began with singing in the class- 
rooms of the schools in New kngiand over one hundred years ago. 
Since that time there have been added numerous other activities, 
musical and otherwise, to the music program, until that subject be- 
came important enough to have a “curriculum” of its own. This cur- 
riculum has grown up somewhat like Topsy, in a manner most un- 
scientific, with teachers adding courses according to their ability to 
teach them, administrators instailing activities according to particular 
hobbies of their own, and quite often students initiating music courses 
and activities through popular demand. 

At about the turn of the century, the school orchestra began to 
grow, followed some years later and to a lesser extent by the band. 
It was not until World War I, however, that the high school band 
really came into its own, \with the emphasis placed on band playing 
by the army, the feeling of nationalism engendered in the populace 
and expressed and felt in the playing of bands, and the desire of 
school boys, and girls, too, for that matter, to be seen in a uniform, it 
is small wonder that the school band became a part of our educational 
system. ':he school program was ready for it, the orchestra had never 
been a complete artistic success, and the community and town bands 
had been depleted by enlistments in the army. Therefore America 
turned to her schools for bands, and as usual, American schools pro- 
duced. One other factor helped to make the band what it is touay. 
When the army was demobilized, hundreds of band directors and 
players came back to their country to find that their former jobs 
had been taken over by some one else. What was more natural then 
than that they should turn to what they had been doing so recently, 

playing in a band? by that time, the only bands were in the schoois, 

and so the schools took over a large number of army band players 
and made them into directors. Many of them are still directing school 
bands, many of them have done a fine job of it, and some of them 
have produced the outstanding bands we hear and have heard at 
contests during the past twenty years. No one will dispute the fact 
that the band movement has been a good thing for the American pub- 
lic school, but in the meantime, what has happened to the orchestra? 
Well, it “just kind of got lost in the shuffle.” The uniforms proved too 
great a thrill, the glamor of the band took the string players, the ease 
with which bands seemed to grow, in opposition to the hard work ne- 
cessitated in building an orchestra, discouraged many teachers, and 
there didn’t seem to be room in the small schools for both bands and 
orchestras. This, remember, was true mostly in the smaller cities. The 
city systems still had the fine symphony orchestras to keep the in- 
terest in the school orchestra alive. However, it seems somewhat 
doubtful as we look to the future, that such a factor may be as oper- 
ative this time. 


In regard to the present status of the school orchestra, it must be 
admitted that it is bad. In many states there are no orchestras of sym- 
phonic proportions in the schools, in a few states there are no or- 
chestras at all, and in all states, in the small towns at least, there 
are thousands of schools without them. This is really a deplorable sit- 
uation, with the finest musical organization, the one which represents 
the highest development of musical expression, without representa- 
tion in a great many of our public schools! Too many teachers and 
administrators in smaller towns and cities have given up the orches- 
tra without realizing what such a step must mean in the total musi- 
cal development of our country. 


Because of recent developments in our social and economic life, it 
seems that now is the time to do something about the orchestra, not 
in spite of the war situation, but really because of it. Band instru- 
ments are frozen for the duration, band leaders are rapidly being tak- 
en over by the Army and Navy, and we are thinking as never before 
in terms of preserving our culture. If music educators, administrators, 
teachers, and musicians generally will attack this problem, the or- 
chestra may again become one of our great school institutions. 

In order to bring about a new impetus for the orchestra, a number 
of steps will be necessary: 

1. Instrument companies might well turn their attention to the 
string instruments. Many of the band instrument companies have no 
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doubt dispensed with a number of salesmen; they might well consider 
keeping these men on with a view to emphasizing the sale of violins, 
violas, violincellos, and double basses. Although some of them have not 
in the past handied these instruments, there is a large stock of them 
in this country. Furthermore, schools have bought hundreds of thou- 
sands of band instruments in the past, and since these will be un- 
available for some time at least, the schools probably will be willing 
to substitute the strings for the band instruments, and will still be 
in the market for musicai instruments. Not only the band instrument 
companies, but the local dea:ers throughout the United States could 
be of invaluable assistance in turning prospective sales of band in- 
struments into string sales. It would be to their advantage in the 
long run, since they would thereby create a double market for the 
period after the war is over. The band is not going to disappear; it 
probably won’t suffer very much, as the schools still have a large 
number of instruments which can be repaired for use for a long time, 
and at the end of the war we probably will have a much stronger and 
renewed interest in the band because of the band directors and play- 
ers who will return from army service to civil life. The schools them- 
selves might well take the initiative in this matter by suggesting to 
the local dealers that they stcck some of the string instruments. 

2. The small towns and cities must take an attitude of pride in the 
orchestra, and make it useful to the community. No one wants to 
play in an organization which is not respected, and too often the or- 
chestra has been the subject of derision. It has not had a proper place 
in the program of studies, taking what has been left in the way of 
school time and attention. ‘he orchestra could be equally as useful to 
the community as the band, in playing for public gatherings of all 
kinds, accompanying the chorus, concerts of its own, and joining in 
the production of operettas, pageants, festivals, and fetes. 


3. Leadership must be taken by Teachers Associations, Music Asso- 
ciations, Parent ‘Teachers Associations, Administrators, School 
Boards, and community leaders, in re-establishing the orchestra as a 
functional part of the school program. These organizations and in- 
dividuals could do a great deal by maintaining a sympathetic atti- 
tude and the willingness to listen. They must realize that the orches- 
tra is a part of our culture, and a very valuable one, and that if we 
do not do something to save it now, the chances are very much against 
its survival, at least in importance, in the schools and communities. 
It is too easy to put aside cultural considerations in favor of practical 
ones in times like these. 


4. Teachers of string instruments must be provided. There are at 
present many fine prospective teachers available in cities and towns 
in all the States, men and women who are good players, but have not 
had the incentive to teach. Let us make use of them, give them tem- 
porary certificates, and fill the empty seats in the orchestra again. 
These people might be fine additions to tne orchestra if rehearsals 
could be scheduled at such times as they could appear for them. The 
colleges should include string playing and teaching techniques in the 
curriculum of every teacher of music education in training, so that 
when these people (most of them will be girls for the next few years) 
are graduated, they can direct an orchestra as well as train the school 
children in the instruments themselves. In addition there should be 
private teachers available in many towns who could be added to the 
faculties of the schools on a part-time basis. 


5. School children must be interested in the school orchestra. Many 
of them have never heard an orchestra. Opportunities should be pro- 
vided for hearing fine orchestral music through the radio and phono- 
graph recording. Arrangements are being made to provide some of 
these programs over the Texas School of the Air, through the co- 
operation of some of the symphony orchestras in Texas during the 
next school year, and it is hoped that many projects of like nature 
will be found to stimulate such a movement. 

6. School administrators should set asice a budget allocated spc- 
cifically for the orchestra. This might be included in the budget fo! 
music, but if it is specifically designated it cannot be lost in the othe! 
musical interests. The administrators might well ask their teachers t: 

(Continued on page eleven) 
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“J Hean Amenica Singing” . ee 


THE LIBRARY OF CONGRESS 
ANNOUNCES AN EXHIBITION 
OF PATRIOTIC SONGS IN COM- 
MEMORATION OF THE ANNI- 
VERSARY OF “TH STAR- 
SPANGLED BANNER.” 

Monday morning, September 14, 
the National Anthem of the United 
States will be 128 years old. 

In honor of the anniversary of 
the writing of this immortal song, 
the Library of Congress has pre- 
pared a special exhibition, entitled 
“What So Proudly We Hail’d,” de- 
picting the historical background 
of The Star Spangled Banner and 
including rare editions of patriotic 
music from revolutionary times 
down to the latest songs of the 
present war. 

According to Archibald Mac- 
Leish, the Librarian of Congress, 
highlights of the exhibition in- 
clude the authentic spectacles and 
sewing box of Betsy Ross; two ex- 
tremely rare music items bearing 
the imprint of Michael Hillegas, 
the first music store proprietor in 
the colonies and later the first 
treasurer of the United States; 
and many rare examples of early 
American sheet music from the 
private collection of Lieut. Richard 
E. Townsend, U.S.N.R. of New 
York City, one of the foremost 
American collectors in this field. 
Among the rarities exhibited from 
the Townsend collection are first- 
edition copies of The Star Spang- 
led Banner and America. 

The sequence of events surround- 
ing the genesis of the National An- 
them has been told twice before by 
the Library of Congress in publica- 
tions issued in 1909 and 1914. 

The words of The Star Spangled 
Banner, which was made the Na- 
tional Anthem by an Act of Con- 
gress in 1931, were written by 
Francis Scott Key on the morning 
of September 14, 1814 during the 
attack on Fort McHenry at Bal- 
timore. It was first published with 
music in the same year by Joseph 
Carr, the proprietor of a Baltimore 
music store located at 36 Balti- 
more Street. The tune of the song 
is that of an English glee-club 
song, To Anacreon in Heaven, 
which first appeared as text in a 
British songster of 1778. 

———-Q- —-- 


MUSIC EDUCATORS NATIONAL 
CONFERENCE 
Message of President, Lilla Belle 
Pitts 
For the last few months there 
has been considerable discussion 
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and speculation regarding conven- 
t.ons planned for the fall of 1942 
and the year 1943. Accordingly, 
Mir. Willard E. Givens, Executive 
Secretary of the National Educa- 
tion Association, made contact with 
the Office of Defense Transporta- 
tion in Washington, in an effort 
to determine facts by which the 
field of general education could be 
guided in the matter of conven- 
tions. The substance of Mr. Givens’ 
report to the state education asso- 
ciations indicates that at the pres- 
ent time educational conventions 
geared to the war effort need not 
be cancelled. 

1. No ruling has been issued by 
O.D.T. concerning conventions. A 
recommendation has been made, 
however, that gatherings of large 
groups of people be confined to 
programs having direct bearing on 
the war effort. 

2. The O.D.T. asks our coopera- 
tion in planning dates for our con- 
ventions—that is to say, we should 
make our plans so that delegates 
in traveling to and from our con- 
ventions will not increase already 
overburdened week-end travel. 

3. It is further requested that 
earnest consideration be given to 
the matter of host cities to our 
conventions, and that, when pos- 
sible, we choose as_ convention 
headquarters those cities which are 
not already overburdened with de- 
fense work. 


4. From the foregoing it would 
seem that for the present the M.E.- 
N.C. and its auxiliary, affiliated, 
and cooperating organizations are 
fully justified in making plans for 
forthcoming conventions. 

—— -Q-—— 
NATIONAL FEDERATION OF 
MUSIC CLUBS 

Mrs. Guy Patterson Gannett of 
Portland, Maine, president of the 
National Federation of Music 
Clubs, has added her protest to 
those of the hundreds who have 
asked James C. Petrillo, president 
of the American Federation of Mu- 
sicians, to revoke his order can- 
celling NBC broadcasts from the 
National Music Camp in Interloch- 
en, Michigan. _. __ 


INTERLOCHEN FESTIVAL 

Ferde Grofe, famous American 
composer, was the guest conductor 
of the 1942 Interlochen Music Fes- 
tival on August 2, at the invita- 
tion of Dr. Joseph Maddy. Among 
those who attended the informal 
rehearsal for this concert were 
Ferde -Grofe, Dr. Otto Meissner, 


music publisher Jack Robbins, Mr. 
Krueger, Clark Fortner, M. H. Ber- 
lin and Professor T. P. Giddings. 

The afternoon and evening pro- 
grams of August 2, played by the 


National Music Camp Band and: 


the National High School Orches- 
tra, respectively, consisted mainly 
of Ferde Grofe’s compositions, in- 
cluding “March For Americans,” 
“Grand Canyon Suite,” “Three 
Shades of Blue,” etc. Another high- 
light of this program was Domeni- 
co Savino conducting the first pub- 
lic performance of his new work, 
“The Two Americas,” written for 
baritone solo, mixed chorus and or- 
chestra. 


——O - 


NATIONAL GUILD OF PIANO 


TEACHERS 
In spite of war conditions, the 
Annual National Piano Playing 


Auditions will be sponsored as 
usual by the National Guild of 
Piano Teachers in 1943, it was an- 
nounced this week by Ir! Allison, 
Founder-President, from Guild 
Headquarters, 640 Riverside Drive, 
New York. 

“The war has so far had no del- 
eterious effect upon the classes of 
piano teachers of the United States 
and it is expected that the 1943 
auditions will be patronized as 
heavily as those of 1942 which was 
the largest student entry in the 
history of the Guild,” said Mr. Al- 
lison. 


Carl M. Roeder will continue in 
the capacity of Dean with Mrs. Irl 
Allison as Guild Secretary. The 
1943 Board of Judges will be or- 
ganized this fall and will include 
the usual roster of prominent pi- 
ano teachers of the country, with 
the addition of a larger number 
being chosen from the faculties of 
institutional members of the Na- 
tional Association of Schools of 
Music. 


——_O--—— 


ACTIVITIES IN THE WEST 
Notes from University of Nevada 

The Reno Choral Union, conduc- 
ted by Theodore H. Post, has re- 
cently presented some outstanding 
choral performances. Memorable 
among these was the rendition of 
Mendelssohn’s “Elijah.” The Reno 
Civic Chorus and Orchestra, con- 
ducted by Mr. Post, have contribu- 
ted much-needed entertainment in 
way of “Pop Concerts,” light Clas- 
sical and Community Sings. 


YALE UNIVERSITY PRESS 

New Haven, Conn.—One of the 
most complete collections of vocal 
phonograph records in the world 
has been given to Yale University 
by Robert Vincent, of New York 
City. 

‘The collection will be known as 
the Yale National Voice Library,” 
said Mr. Knollenberg, University 
Librarian, in his announcement, 
“and when completed will number 
about 7,000 records. Mr. Vincent 
has volunteered to act as Curator 
of the Collection which will be 
housed in a special room of the 
Yale Library.” 

The voices of Queen Victoria, 
British Prime Minister Gladstone 
P. T. Barnum, William Jennings 
Bryan, Thomas A. Edison, Edwin 
Booth, Sarah Bernhardt, Somerset 
Maugham, Calvin Coolidge, and 
hundreds of other individuals from 
the world of letters, politics and 
the theatre are recorded in the col- 
lection. 


Mr. Vincent is a sound engineer, 
formerly with the Radio Corpora- 
tion of America. As Curator of the 
Yale National Voice Library, he 
will aid the University in expand- 
ing the collection by acquiring re- 
cords of the voices of prominent 
contemporary figures. 

0 


SHOSTAKOVICH’S SEVENTH 
SYMPHONY 

One of the most momentous, re- 
markable, and stimulating musical 
events of this century was the per- 
formance of the Seventh Sym- 
phony of Dmitri Shostakovich by 
the NBC Symphony Orchestra, un- 
der the direction of Arturo Tos- 
canini on July 19. 

The occasion was momentous in 
that the successful radio perform- 
ance of the heralded master sym- 
phony further cemented our coali- 
tion with Russia; it proved to a 
previously dubious world that the 
Soviet Government is not destroy- 
ing creative, artistic individualism. 
The occasion was momentous, also, 
in that it disclosed a parallelism 
with reference to the conception of 
this stupendous symphony and 
Beethoven’s immortal Eroica Sym- 
phony; each composer turned to 
his contemporary, historical scene 
as the source of his inspiration. 
While Beethoven commemorated 
the life of Napoleon, Shostakovich, 
thirty-six year old Russian com- 
poser and air-raid warden, has giv- 
en us his musical interpretation 

(Continued on Page 11) 
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Rules and Regulations Governing the 
Administration of Applied Music 


Presented for publication by the State Department of Education 
Nell Parmley, Director Public School Music 


Beginning September, 1942, the Applied Music work will be ad- 
ministered from the Department of Education and al] matters relative 
to credits, certification of teachers, interpretation of syllabus, etc., 
will be handled from this office. 

These rules and regulations will be followed by those teachers and 
schools desiring recognition of credit in Applied Music: 

1. The method of certification of teachers will remain the same but 
the issue of certificates will come from the Board of Examiners, 
State Department of kiducation, Austin, Texas. 

a. Applied Music teachers seeking certification will write to the 
Division of Music, State Department of Education for the 
application form. 

b. Any teacher who is properly certificated will be eligible to pre- 
sent pupils for high school credit or for elementary exam- 
ination. 

2. There will be no registration fee for pupils taking examinations 

for credit. 


3. The local superintendent of the school wil lreceive the requests 
for examinations from the Applied Music teachers of the com- 
munity and will appoint the head of the Music Department of the 
public school to arrange a time (at least cne month before school 
closing) for the examinations. 

a. These may be jury examinations or may be handled by the 
person in charge of public school music in the school. In 
every instance the chairman of examinations shall be the 
music supervisor or teacher in the school. 

b. In a case where the school does not have a music supervisor 
or teacher, then the superintendent will communicate with 
the Music Division, State Department of Education, during 
the first semester and suitable arrangements will be made 
to take care of this situation. 

c. All examinations will follow, in general, the syllabus as it now 
appears in this Bulletin. 

d. Examination results shall be reported to the superintendent or 
principal so the grades or credits may be properly recorded 
on the permanent school record. 

4. Students of the Applied Music teacher may or may not take the 
theory or musicianship courses in the public schools, depending on 
the decision of the Applied Music teacher, but credits for Applied 
Music performance will not be granted unless a passing grade is 
made on theory or musicianship in the same year, or previous to, 
the year that the performance examination is passed. 

a. Students are eligible to take work in a grade below his years. 
Proper adjustments can be made to suit his music level to 
his grade level. 

b. High school students may receive credit for the theory course 
(Music II) done in the high school or the theory work may be 
done by the private teacher. This is optional with the private 
teacher. . 

c. The public school music teacher, in giving examination to the 
students seeking credit in Applied Music theory, shall use the 
Applied Music theory outline for the examination. 

5. The result of all high school examinations shall be reported to 

the Deputy State Superintendent or Principal so that the 
school may receive proper recognition in the current bulletin. 





Fort Worth Conservatory of Music 


JEANETTE TILLETT, Director 
E. CLYDE WHITLOCK, Associate Director 
HAROLD KELLOGG, Associate Director 


Highly Trained Staff of Assistant Teachers 


Accredited by the State Department of Education. Member of 
the Texas Association of Music Schools. 


1100 WEST CANNON AVE. FORT WORTH, TEXAS 














MARY HARDIN-BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
WALTER GILEWICZ, Mus. D., DIRECTOR 


FALL TERM OPENS SEPT. 11—PRE-WAR PRICES PREVAIL 


PIANO: Walter Gilewicz, Julia Belle James, Willa Mae Kelly, 
Mildred Brust. VOICE: Maxine Fisher, Hattie Woodruff Hillyer. 
VIOLIN and WIND INSTRUMENTS: Henry Wenzel. HARP: 
Maxine Fisher. CELLO: Sarai Mohler. ORGAN: Louise Brown. 
PUBLIC ‘SCHOOL MUSIC: Bonita Wells, Dorothy Means. 
Chapel Choir, Chorus, Orchestra, String Ensemble, Piano Nor- 
mal, Piano Ensemble available. 


For information address: Gordon G. Singleton, Ph. D., President 
Belton, Texas 











Yoder’s Greatest 


Banp sHows 


By PAUL YODER 
The most versatile band book of the age! 


Seven complete routines—each with fanfare, entrance march, 2 to 4 op- 
tional formations with interludes, and exit march. You can cut or add as 
needed. They are perfect for small or large bands, and ideal for the 
gridiron, parade, stage, festival, indoor or outdoor. 
Seven Complete Shows 
Flag Raising Ceremony Seven Band Cheers 
Full Instrumentation 


Conductor (with routines) 75c 
Write for a sample cornet part! 


NEIL A. KJOS MUSIC CO. 


14 W. Lake St. Chicago 


Parts, 35c 

















PROGRESSIVE SERIES 
OF PIANO LESSONS 


A Practical Economy 


In the Progressive Series you will find the principles and 
the vital facts of music clearly and simply defined. There- 
fore the pupil learns to play intelligently, and in a shorter 
time than is otherwise possible. He knows how to play with 
expression and feeling. He knows how to produce music 
that is enjoyable. 


The money spent on the Progressive Series of Piano 
Lessons, including compositions and correlated technical 
material, will therefore give the most satisfactory returns. 
he cost is less than that of any other music material neces- 
sary for the pupil to make the same advancement. 


ART PUBLICATION SOCIETY 
Publishers 


ST. LOUIS, MISSOURI 
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“I HEAR AMERICA... .” 
(Continued from Page 9) 
of Russia in its crucial hour. 

The pre:iere performance of 
Shostakovich’s Seventh Symphony 
in America was remarkable due 
to the conditicns under which the 
Symphony was composed and un- 
der which it was sent to this coun- 
try to be performed. It was con- 
ceived and partially composed in 
beleagured Leningrad as German 
incendiaries fell all about and as 
bombing was heard in the distance. 
For several months before its pres- 
entation, the National Broadcast- 
ing Company was negotiating for 
the right to present its first per- 
formance in America. To insure 
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its safe arrival in the United 
States, the two hundred and fifty- 
two pages of the seventy-five min- 
ute symphony were photographed 
on one hundred feet of microfilm. 
The film was flown to Teheran, mo- 
tored to Cairo, Egypt, and sent by 
a:rplane to New York. 

‘the successful performance of 
the Shostakovich Seventh Sym- 
phony was stimulating in that it 
emphasized anew the importance 
of music in the life of a nation 
and gave new corroboration to our 
belief that at no time in the his- 
tory of the world has music played 
so large a part in our political, so- 
cial, and economic order. Through 
this superb musical expression, one 
of the greatest living composers 
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stress the teaching of orchestral music as a further aid in rebuilding 
the orchestra. Much great orchestral music is available in a form ar- 
ranged to suit the abilities of all sizes of orchestras, and school ad- 
ministrators should encourage the buying of this music as part of the 


school equipment. 


A recent letter from the President of the Music Educator’s National 
Conference expresses enthusiasm for the project of a new impetus for 
the orchestra and states that a committee will be appointed soon to 
help with the plan. There can be no doubt that the orchestra needs 
help, there can be no doubt but that the time is at hand to give un- 
stintingly of our time, resources, and effort for the re-establishment 
of an organization so fundamental to cur educational program. 


expresses the determination and 
the strength of the Russian people 
to emerge victoriously from this 
world conflict in which they are 
so sorely pressed. 

Some critics interpret the Shos- 
takovich Seventh Symphony as a 
panoramic view of the Anti-Fascist 
fight with a finale of victory. Oth- 
ers say that it is an “imitation of 
war.”’ Mr. Koussevitzky, Conductor 
of the Boston Symphony Orchestra, 
states that it is “An impression, 
not a camera study of war’s hor- 
rors.” He says, “Shostakovich’s 
Symphony is like Beethoven’s Pas- 
toral, a set of reactions to phe- 
nomena.” Edward C. Carter, presi- 
dent of Russian War Relief, spoke 
of the Shostakovich Symphony as 
bringing a “message of faith and 
the victory of the spirit of man 
over death.” Shostakovich, himself, 
Ceclares that in it, “The Muses 
speak together with the guns.” 

After the American premiere un- 
der Toscanini, some critics hailed 
the symphony as a masterpiece 
while others found fault with it. 
Perhaps time will heal disagree- 
ment and repeated performances 
will reveal its new and masterful 
musical innovations. Regardless of 
the pronouncements of the critics, 
however, the unprecedented per- 
formance of the NBC Orchestra un- 


der Arturo Toscanini, July 19, was 
broadcast to many lands. Tutored 
and untutored criticism must af- 
firm the fact that the composition 
and the performance of the new 
Symphony in four movements is 
a startling revelation of modern 
instrumentation of a_ recurring 
theme. 8.0. 
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A SURVEY OF SAN ANTONIO MUSICAL ACTIVITIES 





We present with pride in this, the fourth 1942 issue of the South- 
western Musician, an outline of the musical activities of San Antonio. 
From time to time we shail give similar surveys covering the musical 
activities of other outstanding cities of Texas. — The Editor 





MUSIC ACTIVITIES IN SAN ANTONIO PUBLIC 
SCHOOLS 


CLASS INSTRUCTION 


Music Appreciation Elementary Jr. H. School Sr. H. School 

Instruments Elementary Jr. H. School - Sr. H. School 

Singing Elementary Jr. H. School Sr. H. School 

SPECIAL PROJECTS 

Rhythm Bands Elementary 

Harmonica Bands Elementary 

Choral Clubs and Choirs 
Mixed Elementary Jr. H. School Sr. H. School 
Boys Elementary Jr. H. School Sr. H. School 
Girls Elementary Jr. H. School Sr. H. School 

A Cappella Choirs in two high schools 

Instrumental Classes Sr. H. School 

Musicianship 

Small Ensembles — String 

Woodwind and Brass 

Drum and Bugle Corps 

Piano Accordion Ensemble 

Orchestras Jr. H. School Sr. H. School 
Mixed All-City Orchestra 

Bands Jr. H. School Sr. H. School 
Mixed 


SUMMARY OF MUSIC ACTIVITIES, SAN ANTONIO 
PUBLIC SCHOOLS 


The San Antonio Public School Music program is based upon the 
fundamental development of tke child’s character and personality 
by laying emphasis upon singing, rhythm, appreciation and creative 
work in the elementary grades in order to lift the level of enjoyment 
and to build up citizenship. In most instances the teaching is done 
by class room teachers who have a major in music. Instruction on 
instruments is done by private teachers who live in the district. 


In the Junior High Schools, orchestras are made up of students 
who already play an instrument, but there is also time allowed for 
individual and class instruction in some of the schools. The Chorus 
and Glee Clubs study folk songs two- and three-part singing and pro- 
duce operettas. The orchestras furnish programs and incidental music 
for the choral club programs and both the Choral Club and orchestra 
furnish special radio programs during the term. 

In the Senior High Schools class instruction is given by regular in- 
strumental instructors, and vocal instructors in elementary vocal 
work, harmony, musicianship, history of music and appreciation. 
These instructors carry on the music education program as outlined 
by the State Board of Education for which credits are given. Small 
ensembles of String, Wood-wind and Brass instruments are a part of 


the work and also ensemble groups in choral work, which on many - 


occasions appear over the radio.The music groups in each school fur- 
nish programs for special occasions, school assemblies, reviews, par- 
ent-teacher groups, and serve the community through programs for 
churches, service clubs, civic parades and army camps. 

One of the Senior High Schools in the Latin American Quarter has 
a trained group of dancers, boys, and girls. The Las Mejicantes, and 
a boys chorus feature Spanish folklore. These two groups appear 
in colorful Spanish costumes on many programs in the city and also 
in the State. 

The colored High School pupils do fine work in choral, making a 
specialty of four-part Negro Spirituals which are presented on many 
programs. 

The W.P.A. Orchestra under Walter Dunham gave frequent pro- 
grams at all of the schools using the very best of music. Music credits 
are also given to students of applied music under outside music 
teachers. 

Instrumental students played in an all city orchestra under Bert- 
ram Simon, and many concerts were given at the San Pedro Play 
House. 


MUSIC TEACHERS OF THE SAN ANTONIO PUBLIC 
SCHOOLS 


(The names of the Primary and Elementary teachers are omitted 
in this list since music is only one of the subjects which they teach.) 
SENIOR HIGH MUSIC TEACHERS: Brackenridge High: Mrs, 
Otto Zoeller, band and orchestra; Mrs. Ida Collins, vocal. Burbank 
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High: Mr, Vernon Mayfield, band. Douglass High: (colored) T. L. 
Hines, instruments; Rosemond Benson, choral. Thomas Jefferson 
High: Mr. Jerome Zoeller, instruments; Mr. Frances De Burgos, cho- 
ral. Lanier High: Mr. William Zimmer, instruments; Mrs. Florence 
Watkins Cox, chorus, Wheatley High: (colored) Thomas L. Lowry. 
San Antonio Technical: Mr. R. A. Dhossche, band and orchestra; Mrs. 
Ruth Tinnin, chorus. 


SUBURBAN HIGH SCHOOLS: Alamo Heights: Mr. Edwin Gam- 
ble, Instruments; Mr. Jack Hill, chorus. Harlandale: Mr. Pat Arsers, 
Band; Mildred Foreman, glee club. Los Angeles Heights: L. M. Kohl- 
ensbery, band. South San Antonio: Harry G. Davis, band. 


JUNIOR HIGH MUSIC TEACHERS: Emerson Junior High: Bes- 
sie Lena Yates. Harris Junior High: Miss Moynahan, Maurine John- 
son. Hawthorne Junior High: Della Donnecker. Irving Junior High: 
Julia Mayewski, Miss Tip Thomason, Mrs. Cockrell. Horace Mann 
Junior High: Mrs. Moore. Page Junior High: Mrs. Gertrude Striegler. 
Poe Junior High: Mrs. B. Weatherly, instruments; Mrs. Ruth Mor- 
riss, chorus. Twain Junior High: Mrs. L. B. Bauers. Alamo Heights 
Junior High: Mr. Edwin Gamble, Mr. Jack Hill. 


CIVIC MUSIC ACTIVITIES FOR 1941-1942 
SOLO ARTISTS 


Friends of Music presents: Milstein, violinist; Rachmaninoff, pianist; 
Ballet Theatre, Featuring Baronova, Dolin, Markova, and a com- 
panyof sixty-five dancers. 

Tuesday Musical Club presents: Eleanor Steber of the Metropolitan 
Opera; Vronsky and Babin, famous Russian duo-pianists; Trapp 
Family Singers; Anatel Kaminsky, renowned violinist. 


ORCHESTRAS: 


San Antonio Symphony Orchestra, five concerts with Lily Pons and 
other prominent artists as soloists. 


OPERAS: 


San Antonio Civic Opera Company — “The Firefly.” 
Friends of Music presents: ‘The Barber of Seville.” 


MUSICIANS SOCIETY OF SAN ANTONIO 


The Musicians Society, Local 23, is composed of 240 members, all 
in good standing. The age minimum is 18 years. Wages for working 
hours and conditions are regulated by the organization. As a member 
they establish a proficiency on their instrument, and are accepted by 
recommendation. Each member finds his own level, where he belongs. 

All members can be contractors for their groups to perform at 
various affairs. Commercial musicians for symphonies and orches- 
tras, down to four piece jazz bands. The bands and orchestras play 
for civic operas, concerts, parades, park concerts, theatres, Sunken 
Garden. Dance bands for concerts and floor shows. Members of this 
organization are eligible to teach every intrument known to the pro- 
fession. 

Officers are: President, John H. Anderson; Vice-President, George 
Southall; Secretary-Theasurer, and Business Manager, R. S. Atchison. 

Some of the outstanding directors are: Jerome Zoelelr, Director of 
Jefferson High School Orchestra; Otto Zoeller, Director of Bracken- 
ridge High School Orchestra and Band; Jean Sarli, Director of Brass 
and Orchestras; Alfred Schaeffer, Brass and Band Director; Dr. Otto 
Wick, Director of Civic Operas, and Orchestras; Max Reiter, Direc- 
tor of San Antonio Symphony; Juan Macias, Director of W. P. A. 
Symphony. 


W.P.A. MUSIC IN SAN ANTONIO 


Charles R. Stone, music supervisor, arranges programs. Edgar M. 
Corrigan, manager and supervisor in office. Office 543 W. Gramercy. 

The W. P. A. consists of three units: 

a. Concert Orchestras (formerly W. P. A. Symphony Orchestras 

under Walter Dunham, who is now in the army), directed by 
Juan Marcias, and Dan Silva. 

b. W. P. A. Tipica (Mexican Music). 

c. W. P. A. Colored Jazz Band. 

- These orchestras play regularly for U.S.O. Centers, Local Army 
Posts, recreation centers of the city, La Villita. The recreation cen- 
ters are: Denver Heights, Woodlawn, Palm Heights, Lockwood Park, 
and many others. 

The concert orchestra gives many concerts at the Sunken Gardens 
free to the public, which are very well attended. Also concerts are 
given in the Auditorium, San Pedro Play House; and educational pro- 
grams have been given all this past school year to the various schools 
of the city, and explanations made by the conductor, Walter Dunham, 
in reference to the music played on the program. 


SAN ANTONIO MUSIC TEACHERS ASSOCIATION 


PURPOSE OF THE ASSOCIATION 


The object of this Association shall be threefold: first, to stimulate 
its members to greater efficiency in the teaching of music; second, to 
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encourage and promote the cause of good music; third, to encourage 
fraternity and good fellowship in the music teaching profession. 


OFFICERS 
President, Mrs. Stella Huffmeyer Seymour; First Vice-President, 
Mrs. LaRue Loftin Conlon; Second Vice-President, Mrs. Roland 
Springall; Recording Secretary, Mrs. Kathryn Ball Rush; Correspond- 
ing Secretary, Mrs. Elizabeth Hayes; Treasurer, Mrs. Lulu Griesen- 
beck. 
ACTIVITIES 
Monthly meetings, concerts of Texas artists, concerts of local ar- 
tists, Reciprocity Programs, Music Week Program, Annual Christmas 


' Party. 


ACTIVE MEMBERS OF THE SAN ANTONIO MUSIC 
TEACHERS ASSOCIATION 


Eva Jo Alipress, Sister M. Amabilis, Mrs. Marguerite Bebinger, 
Mrs. Florenc Bente, Miss Minnie Briscoe, Mrs. Alice Mayfield Brooks, 
Miss Ethel H. Brown, Mrs. Cora Busby, Mrs. F. L. Carson, Miss Mary 
Adel Carson, Mrs. Carolyn Challis, Mrs. Sidney Chopin, Mrs. Merna 
B. Clark, Mrs. Belle Combs, Mrs. LaRue Conlon, Mrs. Florence W. 
Cox, Mrs. C. S. Curry, R. A. Dhossche, Walter Dunham, Mrs. Mary 
Stuart Edwards, Mrs. D. L. Freeman, Mrs. Ida Goldbeck, W. A. Gray, 
Mrs. Lulu Griesenbeck, David Griffin, Mrs. Ocea Grizzard, Mrs. Eliza- 
beth Hayes, Miss Meta Hertwig, Mrs. Lena Heye, Sister Helen Mary, 
Miss Elizabeth Jaggi, Miss Katherine Jaggi, Mrs. Fred Jones, Bern- 
hard Kalthoff, Miss Amy Krueger, Mrs. Edith W. Law, Sister M. Lau- 
rence, Mrs. Doris Lockhart. 

Miss Edith Madison, Mrs. L. L. Marks, Mrs. Roma Marti, Miss Lu- 
cile Martin, Miss Martha L. Meerscheidt, Miss Alice McDaniel, Mrs, 
Alexander McCollister, Miss Ruth Morris, Mrs. G. Morgan Niggii, 
Mrs. Vera Simpson Ohliger, Miss Donna Mae Perry, Mrs. Hazel re- 
traitis, Mrs. Martha R. Phillips, Miss Volina Powers, Mrs. Fern 
Hirsch Ragland, Herbert Reed, Miss Doris Rotzler, Mrs. Kathryn Ball 
Rush, Miss Elsa Schott, Mrs. Stella Huffmeyer Seymour, Mrs. Roland 
Springall, Mrs. Tekla Staffel, Mrs. Gertrude Streigler, Sister Teresita, 
Miss Mary S. Terrell, Mrs. Pauline Stippich Treiber, Mrs. T. N. Tuck- 
er, Mrs. Ardis M. Ward, Mrs. Roy White, G. A. Wiegand, Mrs. Everett 
Wilson, Miss Bessie Lena Yates, Miss Elsie Willis, Mrs. Earl Matheny. 


PRIVATE MUSIC TEACHERS OF SAN ANTONIO 
APPROXIMATE NUMBER OF MEN 
Piano 5; Voice 2; Viola or Violin 1; Organ 3; Bass Instruments 3. 


APPROXIMATE NUMBER OF WOMEN 
Piano 55; Voice 17; Viola or Violin 4; Organ 3; Bass Instruments 1. 
Public School, 6. 


LOCAL CLUBS OR STUDY GROUPS 


ORCHESTRAS 


SAN ANTONIO SYMPHONY ORCHESTRA, Dr. Max Reiter, Director. 
W.P.A. ORCHESTRA, Walter Dunham, Director. 


CHORUSES 


BROOKS FIELD GLEE CLUB, David Griffin, Director. 

FESTIVAL CHOIR, Frank Heberlein, Director. 

FESTIVAL CHORUS, Dr. Otto Wick. 

INCARNATE WORD CHORUS, Florian Lindberg, Director. 

MARY STUART EDWARDS ENSEMBLE, Mary Stuart Edwards, 
Director. 

OUR LADY OF THE LAKE CHORUS, David Griffin, Director. 

PHILHARMONIC CHORUS, Charles Stone, Director. 


MUSIC CLUBS 


(Texas Federation of Music Clubs). 

Senior: 

FIRST BAPTIST CHURCH CHOIR, Mr. Troy Campbell. 

MARY STUART EDWARDS MUSIC STUDY CLUB, Mrs. L. A. 
Douglas, President. 

PHILHARMONIC CLUB, Mrs. Kilburn, President. 

SAN ANTONIO FEDERATION OF MUSIC CLUBS, Mrs. J. Ben 
Shaw, President. 

SAN ANTONIO MUSIC TEACHERS ASSOCIATION, Mrs. Stella 
Seymour, President. 

UNIVERSITY OF SAN ANTONIO, Dr. Otto Wick. 

Junior: 

BEETHOVEN JUNIOR MUSIC CLUB, Mrs. Doris Lockhart. 

BEIBINGER, MARGARET, MUSIC CLUB. 

BRACKENRIDGE HIGH SCHOOL GIRLS’ GLEE CLUB. 

BROOKS, ALICE MAYFIELD, MUSIC CLUB. 

BROWN, ETHEL, MUSIC STUDY CLUB. 

CHALLIS MUSIC CLUB. 

COMBS, BELLE, MUSIC STUDY CLUB. 

EDWARDS, MARY STUART. 

FRIENDS OF MUSIC 

GRIZZARD, OCEA, MUSIC CLUB. 

GOLDEBECK, IDA S. MUSIC CLUB. 

HERTZWIG, META, JUNIOR CLUB. 

JAGGI MUSIC CLUB 

JEFFERSON, THOMAS, HIGH SCHOOL GIRLS’ GLEE CLUB. 

LEON VALLEY CAROLETTES 
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LITTLE SCHUBERT MUSIC CLUB. 

MOZART JUNIOR MUSIC CLUB. 

NIGGLI, G. MORGAN, VIOLIN ENSEMBLE. 

ROYAL RHYTHMIC MUSIC CLUB. 

SANDERS, OLGA, STUDIO CLUB 

S. A. VOCATIONAL AND TECHNICAL SCHOOL MUSIC CLUB. 
SEYMOUR, STELLA, DUNNING CLUB. 

ST. MARY’S MUSIC CLUB. 

STAFFEL, TEKLA SEEBE, CLUB. 

TREIBER, PAULINE, MUSIC STUDY CLUB. 


LOCAL ARTISTS 


Artists living in the city who frequently appear in public concert 
or recital. 


Dorothy Arendt, Contralto; Melba Baird, Mezzo Soprano; Marguer- 
ite Beibinger, Pianist and Organist; Florence Bente, Pianist; Mrs. 
Hollis Bridgeman, Soprano; Gladys Calder Brooks, Pianist; Mary 
Brown Campbell, Pianist; Mary Adelle Carson, Soprano; Helen Car- 
ter, Lyric Soprano; LaRue Conlon, Pianist; Vernon Denham, Mezzo- 
soprano; Walter Dunham, Pianist; Mary Stuart Edwards, Soprano; 
Emily Garoni, Soprano; David Griffin, Baritone; Ocea Grizzard, Pian- 
ist; Eric Harker, Tenor; Frank Heberlein, Baritone; Margaret Hood, 
Pianist and Organist; Ruth Howell, violinist; Warren Hull, Baritone; 
William Irby, Tenor; Mrs. Fred Jones, Soprano; Cecil Kern, Soprano; 
Lois Farnworth Kirkpatrick, Soprano; Edith Law, Pianist and Or- 
ganist; Florian Lindberg, violinist, Lorene Moyer, Soprano; Ruth H. 
McDonald, Pianist; Alexander McCollister, violinist; Fannie Lou Mc- 
Cracken, mezzo-soprano; G. Morgan Niggli, pianist; Volina Powers, 
Contralto; Stella H. Seymour, Pianist; Schubert Trio (Willa Skel- 
ton, Vernon Denham, Margaret Hood,pianist); Monette Shaw, Con- 
tralto; Bertram Simon, violinist; Willa Skelton, coloratura soprano; 
Dr. Erich Sorantin, violinist; Tekla Staffel, pianist; Mrs. Ruth Steen, 
soprano; John Steinfeldt, pianist and organist; Charles Stone, tenor; 
Mary B. Sullivan, pianist; Miss Mary Terrell, pianist; Elsie Diemer 
Wick, soprano; Betty Longarce Wilson, soprano. 


MUSIC ACTIVITIES IN THE CHURCHES OF 
SAN ANTCNIO 


AGUDAS ACHIM CONGREGATION, senior choir, Rev. David Kanter 

ALAMO HEIGHTS METHODIST CHURCH, senior choir, junior 
choir, Mrs. A. W. Beckley 

BAPTIST TEMPLE, senior choir, Rev. Ira Patishall, junior choir, 
Vistor Kilman 

BEACON HILL BAPTIST CHURCH, senior choir, Frank Ing 

BETHANY EVANGELICAL AND REFORMED CHURCH, senior 
choir, Miss Gladys Hasse 

BETHEL AME CHURCH, senior choir, Mr. T. C. Tyson 

BETHEL AME CHURCH GOSPEL, senior choir, Mr. Rudy Webb 

BETHEL PRESBYTERIAN CHURCH (congregation singing), Miss 
Ester Gayton 

CALVARY BAPTIST CHURCH, senior choir, Mr. Gerald Nelson 

CARSON ST. CHRISTIAN CHURCH, senior choir, Mr. L. O. Byerly 

CARSON ST. CHRISTIAN CHURCH (Older young people), junior 
choir, Mr. R. D. McLain 

CENTRAL BAPTIST CHURCH 

CENTRAL CHRISTIAN CHURCH, senior choir, Mrs. Charles Treuter 

CHRIST CHURCH (Episcopal), senior choir and junior choir, Mr. 
Oscar J. Fox 

CHURCH OF CHRIST 

CHURCH OF CHRIST, BEACON HILL 

CHURCH OF CHRIST, GROVE AVE. 

CHURCH OF JESUS CHRIST OF LATTER-DAY SAINTS, senior 
choir, Mr. Roy Watson 

CORINTH BAPTIST CHURCH 

EVENEZER BAPTIST CHURCH, senior choir, Mrs. A. Boone 

EVANGELICAL CHURCH FIRST, senior choir, Mr. A. A. Simpson 

EVANGELICAL COMMUNITY CHURCH, senior choir, Mrs. B. K. 
Schlunk 

FIRST ASSEMBLY OF GOD CHURCH, senior choir, Mrs. G. O. De 
Merchant, junior choir, Mrs. G. A. Nicholsen 

FIRST BAPTIST CHURCH, senior choir, Mr. Troy V. Campbell 

FIRST BAPTIST CHURCH (colored), senior choir, Mr. J. Edmond- 


son 

FIRST CHURCH OF CHRIST SCIENTIST, (soloist) Mr. Rufus 
Craddock 

FIRST MEXICAN PRESBYTERIAN CHURCH, senior choir, Mrs. A. 
Balderas 

FIRST PRESBYTERIAN CHURCH (congregational singing) Mrs. 
Everett Wilson 

FOURSQUARE CHURCH, junior choir, Mrs. Lucille Rogers 

FREE METHODIST CHURCH, (Trio), senior choir, J. A. Moore, 
Director, H. H. Russell, Harry Stegman 

FREE METHODIST FIRST (Congregational singing) Mrs. Anna 
Campbell 

FRIENDSHIP BAPTIST CHURCH 

GRACE LUTHERAN CHURCH, senior choir, junior choir, Mrs. E. J. 
Arendt 

GREATER MT. OLIVE BAPTIST CHURCH 

GREEK ORTHODOX CHURCH 

HIGHLAND PARK EV. LUTHERAN CHURCH, senior choir, Rev. 
A. Neumeister 
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HOLY REDEEMER CHURCH (Catholic), senior choir, Mother Mary 
Louise 

HUISACHE AVE. BAPTIST CHURCH, senior choir, junior choir, 
Brother Claude Bonan 

IMMACULATE HEART OF MARY CHURCH (Mexican Catholic) 

JACOB CHAPEL .METHODIST CHURCH, senior choir, Miss Jing, 
junior choir, Miss E, Craig ~ 

JOSHUA BAPTIST CHURCH 

LAUREL HEIGHTS METHODIST CHURCH, senior choir, Rev. E. H. 
Lovelace 

LITTLE FLOWER SHRINE (Catholic), senior choir, Father Salva- 
dore 

LOS ANGELES HTS. METHODIST CHURCH, senior choir, Mrs. C. 
C. Makarwich 

MADISON SQUARE PRESBYTERIAN CHURCH, senior choir, Mr. 
Warren Hull : 

MAIN AVE. BAPTIST CHURCH (Congregational singing), Mr. Osa 
Dodson, Mrs. Osa Dodson (soloist) 

McKINLEY AVE. METHODIST CHURCH, senior choir, Mr. H. E. 
MeMorris, junior choir, Billy Moore - * 

MT. CALVARY LUTHERAN CHURCH (congregational singing) 
Pastor A. Hoyer 

NAZARENE, GRACE CHURCH OF THE, senior choir, Mr. G. A. 
Hyden 

OLIVE ST. C.M.E. CHURCH (colored) senior choir, Brother Cobbs 

PALM HTS. METHODIST CHURCH, senior choir, Mr. Sidney Tray- 
nor 

PROSPECT HILL METHODIST CHURCH (Mixed choir) senior 
choir, Mrs. Agnes Howard 

REDEEMER LUTHERAN CHURCH 

RIVERSIDE PARK BAPTIST CHURCH 

ST. AGNES CHURCH (Catholic), senior choir and junior. choir, Sis- 
ter Edith 

ST. FRANCISCO DI PAOLA CHURCH (Catholic), senior choir, Miss 
Concha Cuelliar 

ST. GERARD CHURCH, senior choir, Mr. Herbert Huslage 

ST. JOHN’S LUTHERAN CHURCH, senior choir and junior choir, 
Miss Elsa Harms 

ST. LUKE’S UNITED LUTHERAN CHURCH 

ST. MARK’S EPISCOPAL CHURCH, senior choir, Mr. Walter Dun- 
ham, junior choir, Mrs. Ben C. Glaze 

ST. MARY’S CATHOLIC CHURCH, senior choir, Mr. William Fogerty 

ST. MARY’S CHAPEL (Catholic) 


ST. PETER PRINCE OF THE APOSTLES (Catholic), (mixed 
choir) Rev. Haroid Ehlinger 

wax CHURCH OF CHRIST SCIENTIST (soloist), Mrs. Fred 
ones 

SOUTHSIDE CHRISTIAN CHURCH 

TEMPLE BETH EL (Jewish), senior choir, Mr. Fred King 

TRAVIS PARK METHODIST CHURCH, senior choir and junior 
choir, Mrs. Frank Heberlein 

TRINITY METHODIST CHURCH, senior choir, Mrs. A. B. Hardin 

WEST END BAPTIST CHURCH 


WESTMINSTER PRESBYTERIAN CHURCH, senior choir, Mrs. H. 
C. Fullerton, junior choir, Rev. M. H. Appelwhite 


RESUME OF FACULTY AND COURSES OFFERED IN 
PRIVATE MUSIC SCHOOLS AND UNIVERSITIES 
OF SAN ANTONIO 


BONN-AVON SCHOOL. Piano, Violin, Mrs. G. Morgan Niggli 


INCARNATE WORD COLLEGE. Sister Mary Lawrence, Director. 
Sister Agnesine, Sister Aloysia, Sister Aquina, Sister M. Bernarda, 
Sister Mary of Incarnate Word, Madame Josephine Lucchese, Mr. 
W. H. Reitz. 


OUR LADY OF THE LAKE COLLEGE. Sister M. Amabilis, Pro- 
fessor of Piano and Theory, Director. Piano, Sister M. Elaine, Sister 
Helen Mary, Sister Lucy Marie, Miss Mary Brown Campbell. Violin, 
Dr. Eric Sorantin, Sister M. Hortensia. Voice, Sister M. Henry, Mr. 
David Griffin. School Music Methods, Sister Helen Mary. Harmony 
and Counterpoint, Sister M. Hortensia. Ear Training, Form and Com- 
position, Sister M. Elaine. College Choral Club, David Griffin. Wind 
Instruments, Otto Zoeller. Violincello, Juan Macias. Orchestra and 
Ensembles, Dr. Eric Sorantin. 


ST. MARY’S HALL. Piano, Mrs. LaRue Conlon, Miss Claire Phil- 
lips, assistant. Violin, Miss Ruth Howell. Voice and Chorus, Miss 
Alice Simpson. 


TEXAS MILITARY INSTITUTE. Piano, Mrs. Alice Mayfield 
Brooks. 


PEACOCK MILITARY ACADEMY. Piano, Miss Amy Krueger. 


STEINFELDT COLLEGE OF MUSIC AND FINE ARTS, John 
Steinfeldt, Dean. 


TRINITY UNIVERSITY. Voice, Music Education, Theory, Alton 
Clay Pierce. Piano, Organ, Theory, Elizabeth Thames Pierce. Music 
Appreciation, History, Albert Herff Beze. Piano, Band Instruments, 
Theory, Robert Marvel. 
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MUSICAL FEATURES FROM SAN ANTONIO 
RADIO STATIONS 


Station KTSA — 550 kilocycles, affiliated with Columbia networks 
musical programs. 

Sunday: 10:15 a.m. Egon Petri, pianist, playing Brahms Va- 
riations. 

2:00 p.m. Columbia Symphony Orchestra. 

3:30 p.m. Pause Refreshes, featuring Andre Kos- 
telanetz, who portrays outstanding 
Americans in Music. Lydia Summers, 
singer, is soloist. 

Monday: 9:00 a.m. Keyboard Reflections. 

6:15 p.m. Bea and Joe Morin, local artists, play- 
ing 15 minutes on the piano, orgin, and 
harpsichord. 

Tuesday: 6:30 p.m. The American Melody Hour, featuring 
Vivian Della Chiesa, soprano, and Con- 
rad Thibault, baritone; Evelyn Mac- 
Gregor, contralto. 

Wednesday: 7:00 p.m. Nelson Eddy, concert and radio fame. 

Thursday: 8:00 p.m. Major Bowes. 

Friday: 10:15 a.m. Waltz Innovations. 

7:30 p.m. American Networks. 

Saturday: 8:45 p.m. Saturday Night Serenade, featuring Jes- 
sica Dragonette, soprano; Bill Perry, 
tenor; Gus Haenschen conducts the or- 


chestra. 
Station WOAI — 1200 kilocycles, clear channel station, NBC. 
Sunday: 9:30 p.m. Hour of Charm; All Girls Orchestra; 
Phil Spitalny, director. 
Monday: 7:30 p.m. Margaret Speaks, Firestone Symphonic 
Orchestra. 


Tuesday: 5:00 p.m. Waltz Tempos. 
Wednesday: 6:00 p.m. Fred Waring Orchestra. 
Thursday: 5:30 p.m. Dance Music. 
Friday: 7:00 p.m. Lucille Manners, soprano, 
Saturday: 1:00 p.m. U. S. Marine Band. 

4:00 p.m. Concert Orchestra. 


Station KABC — 1450 kilocycles, affiliated with two Major Networks. 
Sunday: 12:00 Noon Music Hall (Radio City), Maurice Bar- 
on, conducting. 
2:30 p.m. Ave Maria Hour. 
Monday: 11:15 a.m. Bing Crosby, songs. 
Tuesday: 6:15 p.m. Console Capers. 
Wednesday: 12:00 N. The Gospel Singer with Edward Mac- 
Hugh. 
Console Capers. 
1:00 p.m. Melody Fantasy. 


Friday: 
Saturday 


Station KONO — 1400 kilocycles 
Sunday: 5:00 p.m. Paul Whiteman Orchestra. 
7:00 p.m. Sunday Serenade. 
Thursday: 3:00 p.m. Shining Hour. 
Saturday: 6:45 p.m. Accents on Song. 


Station KMAC — 1240 Kilocycles 


Sunday: 4:00 p.m. Glorified Voices. 
Monday: 5:30 p.m. Jerome Kern Music. 
Wednesday: Concert Miniatures. 
Friday: 7:00 p.m. Troubadours. 


Saturday: 11:00 a.m. Guy Lombardo Orchestra. 


NOTE: This survey was made from data obtained in August, 1942. Even 
though we are confident that this survey is but an approximate estimate of 
the music activities of San Antonio, we present it in the hope that the informa- 
tion at hand may introduce to you some of the music teachers of San Antonio 
and acquaint you with the activities of San Antonio as a music center. 

Any errors or omissions will be gladly corrected. 

We wish to officially thank Mrs. Mary Stuart Edwards, Miss Meta Hertwig, 
Mrs. Tekla Staffel, Mrs. Edith W. Law, and Mrs. Stella Seymour for their in- 
terest and cooperation in collecting these data, which make possible this 
survey. — Editor. 








ACCOMPANIMENTS TO 


Voice Exercises on Phono - Record 


Recorded accompaniments equally serviceable for soprano, alto, 
tenor or bass. Free manual shows how the record may be used to 
accompany more than 60 vocalizes in general studio use, scales, ar- 
peggios, sustained tones, etc. Purpose of record is to make home 
practice possible for students unable to play their own accompani- 
ments. 


$1.50 (postpaid) Special Music Store Rates 


DAVID GRIFFIN 


478 E. French Place San Antonio, Texas 
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MARGARET PHELAN 
ROBERT BRINK 
‘“‘Dear Maestro: 
“Dear Maestro: “My unending gratitude to you 

“My deep gratitude for all you for your inspiration and guidance 
have done for my voice, I only in the technique of true Bel Canto. 
wish that all other singers could You ALONE can present correct 
have the opportunity of working tone placement so clearly and con- 
with you so that they might ex- cisely. The day I first came to your 
perience the thrill I am experienc- studio will always remain the luck- 
ing at each lesson.” iest in my life.” 

Brink won at the finals of the Margaret Phelan won from 86 of 
Metropolitan Auditions of the Air. Southern California’s best women 
He is engaged to sing leading roles singers, the privilege of singing 
for the Philadelphia Opera Com- with the Los Angeles Symphony 
pany next season. He is now in Orchestra under the baton of Al- 
Los Angeles preparing these roles bert Coates, in the Hollywood Bowl, 
with his teacher, Dr. Samoiloff. and sang with great success. 

DR. LAZAR SAMOILOFF 
* NELSON EDDY os 
“If I were asked with whom shall I study voice, I would 
say SAMOILOFF. He showed me fundamentals I had 
overlooked for years and helped me make quick and defi- 
nite advancement. Thanks to you ETERNALLY for help- 
ing my voice to do bigger and better things. 

Dr. Samoiloff’s “Singer’s Handbook,” published by the Theodore Presser Company, of Philadelphia, will be 

released in September and can be ordered from the publisher now. Explanatory records to the book will be 

on sale at the Samoiloff studios. They call Dr. Samoiloff the teacher of winners. Students who have won 
competitions are: 

1936 — Olga Dane won the Hollywood Bowl competition and sang under the baton of Rudolph Ganz. 

1937 — Blanche Phillips won the Festival of Allied Arts. 

1938 — Betty Ann McRoy won the Festival of Allied Arts competition and won $100.00. 

1942 — Margaret Phelan won the Hollywood Bowl Competition and sang under the baton of Albert Coates. 

1942 — Robert Brink won the $500 prize in the Metropolitan Auditions of the Air. He is engaged for next season by the Phil- 
adelphia Opera Company and is now in Los Angeles preparing the leading roles he is to sing, with his teacher, Dr. 
Samoiloff. , 

At one time, while teaching in New York, there were eight opera stars singing in the Metropolitan and 

Chicago Opera Companies taking lessons from Dr. Samoiloff at the same time. 

Dr. Samoiloff is teaching each Saturday in San Diego at 2323, 5th St. Call F-3880 for appointments. A 

voice analysis free to any professional singer. Dr. Samoiloff counts among his students, past and present, 

Claire Dux, Curt Taucher, Helen Stanley, Bianca Saroya, Dimitri Onofrei, Julia Claussen, Gabrielle Besan- 

zoni, Mare Louise Escobar, Olga Dane, Laura Saunders, Nelson Eddy and many others. 

Dr. Samoiloff invites professional singers to visit his studios and receive an honest and detailed analysis 

of his or her voice, without any obligation. 

— CALL FE 8294 OR WRITE 610 SOUTH VAN NESS FOR CATALOGUE — 
LOS ANGELES, CALIFORNIA 
— — ——_Y 
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The fall meeting of the Board 
of Directors of the Texas Federa- 
tion of Music Clubs, with head- 
quarters at the Texas Hotel, was 
held in Fort Worth, Texas, Sep- 
tember 8 and 9, with the following 
Clubs as hostesses: Harmony— 
Mrs. R. L. Hosea, President; Euter- 
pean—Mrs. Roy E. Burnett, Presi- 
dent; University Place Music—Mrs. 
R. L. Emerson, President; Music 
Study—Mrs. Oscar Vogel, Presi- 
dent. 


The program composed the fol- 
lowing items of interest. Tuesday, 
September 8: Meeting of Execu- 
tive Committee, meeting of the 
Board, banquet, reports of Nation- 
al Board meeting at Providence, 
Rhode Island August 13-September 
22 were given. Wednesday, Sep- 
tember 9: a breakfast for District 
Presidents and Vice-Presidents was 
given in the coffee shop of the 
hotel. 


Mrs. Paul was accompanied to 
the National Convention by sever- 
al members of the Texas Federa- 


“Texan Fedenation of ‘Music Clubs 


MRs. BARD PAUL, President 


tion. Among them were Mrs. Lena 
Milam, National Junior Counselor 
of Beaumont and Mrs. Fred Gil- 
lette of Houston, newly elected 
editor-in-chief of the Texas Music 
News. 

—-—--Q-———— 


YOUNG ARTISTS’ AND 
STUDENT MUSICIANS’ 
CONTESTS 


National Federation of Music 
Clubs 

Full details of the contests 
through which four young Ameri- 
can artists will win $1,000 cash 
awards in the spring of 1943 were 
recently announced by Miss Ruth 
Ferry of New Haven, Connecticut, 
of Young Artists’ Auditions for 
the National Federation of Music 
Clubs. 

The awards will be open, as in 
previous years, to contestants be- 
tween 21 and 30 years ef age. They 
will be given to the outstanding 
violinist, pianist, man and woman 
singer selected by a jury of na- 
tionally and internationally famous 


judges at the Biennial Convention 
of the Federation in Detroit in late 
April and early May, 1943, after 
state and district contests have 
narrowed down the number of com- 
petitors to a potential sixteen in 
each classification. 

Harold Bauer, concert pianist, 
Richard Burgin of the Boston Sym- 
phony Orchestra, Mabel Garrison, 
formerly of the Metropolitan Ope- 
ra, and Paul Althouse, Metropoli- 
tan Basso, are the artist sponsors 
for the piano, violin and female and 
male voice classifications repective- 
ly, and have selected a repertoire, 
obtainable through state and dis- 
trict chairmen, with which the con- 
testants must familiarize them- 
selves in part before entering the 
contest. 

The state contest chairman for 
Texas is Mrs. Lena Milam. She 
will hold the state elimination 
about March 15th, 1943. The Lone 
Star District contest will follow 
and the national contest will be 
held in Detroit the first week in 
May. 





The better instrumentalist among 
the two Biennial winners will re- 
ceive in addition to a cash award 
the Schubert Memorial Award, 
which comprises appearances with 
the Boston Symphony Orchestra 
in Boston and the Philadelphia Or- 
chestra in Philadelphia. 


Coincidentally with the Young 
Artists’ Contests, State and District 
Contests will be held for Student 
Musicians between 18 and 23 years 
of age, with the districts provid- 
ing their own awards. Mrs. Fred 
A. Gillette of Houston is national 
chairman of these events and the 
sponsors are Beryl Rubinstein, 
piano; Hugo Kortschak, violin; 
Hans Hess, violincello; Palmer 
Christian, organ; Mme. Louise 
Homer, woman’s voice; and Frank 
Bibb, man’s voice. 


Bulletins and details of both 
Young Artists’ and Student Mu- 
sicians’ Contests in the state may 
be obtained from Mrs. Lena Milam, 
1693 Pennsylvania Avenue, Beau- 
mont. L. M. 
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115 HUMPHREY AVENUE 





MARY STUART EDWARDS 
TEACHER OF SINGING 


SAN ANTONIO, TEXAS 











Musicologist 


WM. E. JONES, Mus. D. 
TEACHER OF SINGING 


Director Department of Music 
TEXAS STATE COLLEGE FOR WOMEN 
Denton, Texas 


Conductor 
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PIANO TEACHERS OF TEXAS 


Are Cordially invited to 


PRESENT THEIR PUPILS 
in the 1943 


National Piano Playing Auditions 
by the 


NATIONAL GUILD OF PIANO TEACHERS 
640 Riverside Drive, New York 


Write for Syllabus 











school use.”’ 





GOOD NEWS 


B. SHAPRE says, ‘‘Here’s good news for directors looking 
for choral selections in modern settings appropriate for 
He says, ‘“‘The new H. & M. MODERN CHO- 
RAL SCORES is a series of selections arranged in mod- 
ern choral idiom such as is used by better radio choruses. 
They are really good music worthy of a prominent place o1 
any secular program. The voices go along in close paralle! 
harmony, imitate sounds, and enjoy a flexibility and elas- 
ticity lacking in choruses of more routine character. The 
use of the seventh chord in moderation colors the music 
in the manner often heard in radio production.’’ For descrip 
tion of this new series, see H. & M. New Music Catalog 


HALL & MCCREARY CO. 435 S. Wabash Ave., Chicagc 
— Publishers of Better Music — 
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AMARILLO 

Mrs. E. A. Paschal, teacher of 
singing, has joined the staff of the 
Musical Arts Conservatory of West 
Texas at Amarillo. Coming to Tex- 
as some three years ago from Okke- 
homa City, Mrs. Paschal has made 
many friends and has won a large 
professional following. Melwyn 
Cobb the seventeen year old tenor 
who placed first in the Advanced 
Students’ Contest at the recent T. 
M. T. A. Convention and who is 
now doing professional singing, 
church and radio work, in Corpus 
Christi was a student of Mrs. Pas- 
chal’s. ae) 
AUSTIN 

The four-year-old department of 
music at the University of Texas 
has occupied its new $475,000 build- 
ing. 

Acoustical design of the building 
is the scientific product of Dr. 
Paul Boner who is one of the na- 
tion’s foremost authorities on 
acoustics. He was assisted by Dr. 
E. W. Doty, dean of the College 
of Fine Arts and chairman of the 
College’s music department,and 
George Dahl of Dallas, architect 
in charge of the project. The struc- 
ture, completely air-conditioned, is 
the first of a proposed three-build- 
ing fine arts group, the others in- 
tended to house drama and art. 

Dr. Doty has announced that the 
new structure will be dedicated dur- 
ing the week of November 9. The 
Roth String Quartette will present 
five concerts on the campus in hon- 
or of the occasion. At the same 
time the National Association of 
Music Executives of State Univer- 
sities, of which Dean Doty is presi- 
dent, will hold its convention at 
the University. 

sat 
BEAUMONT 
The Beaumont Music Commis- 





Miss Maxine Fisher, Director, 
Voice Department, Mary Hardin- 
Baylor College 





sion, Mrs. Beeman Strong, presi- 
dent, has announced its Artist 
Series for 1942-1943. The concerts 
will include Yehundi Menuhin, viol- 
inist, Draper and Adler, and the 
Trapp family. 

The Houston Symphony will pre- 
sent their usual concerts for the 
school children and the evening 
performance for adults. 


The membership drive for the 
community series will open with a 
concert in October which will be 
a new operetta written by a local 
composer, O. G. Parks, and pro- 
duced by the Beaumont Light 
Opera Company. 

Miss Mildred Dilling, harpist 
from New York, was in Beaumont 
the last of August for a master 
class in harp. She was enroute to 
Mexico City for a vacation and 
some concerts. 





HARLAN PETTIT 
ASSOCIATE PROFESSOR OF PIANO 
Texas State College for Women 


Denton, Texas 
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SOUTHWESTERN CONSERVATORY 
OF FINE ARTS 
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j DEGREES — 


Four year course leading to Bachelor of Music Degree with major 
' in Piano, Voice, Violin, Cello, Organ, Public School Music or Music 
} Theory. Additional work offered toward Master of Music Degree. 


Accredited 


Inc. 


CERTIFICATES 


Eleanor Hyde, Registrar 








s3EPTEMBER-OCTOBER, 1942 


cighbo IL 


BELTON 
Belton, Aug. (Spl.) Several 
changes in the music faculty at 
Mary Hardin-Baylor College have 
been made for the 1942-43 session, 
including the appointment of Miss 


Maxine Fisher, Wheeling, W. Va., ° 


as head of the department of voice, 
and Miss Sarai Mohler, Topeka, 
Kansas, as teaching fellow in cello 
and a member of the String En- 
semble, according to President 
Gordon G. Singleton. 


Miss Fisher, who holds the B.M. 
degree in voice from Cincinnati 
Conservatory of Music spent last 
year studying at the Juilliard 
Graduate School of Music. She has 
been a pupil of Evan Evans at 
Juilliard and of Laura Mae Wright 
at Cincinnati. Her voice is lyric 
soprano. During her four years at 
Cincinnati Miss Fisher won every 
vocal award offered by the Con- 
servatory. She sang leads in two 
American premiers of “Riders to 
the Sea” by Vaughn Williams and 
“The Devil Take Her” and “Abu 
Hessem.” 

Miss Fisher is both a singer and 
harpist with an excellent musical 
background. She is thoroughly 
trained in conducting and choral 
directing under such masters as 
Parvin, Titus, Noble Cain and Olaf 
Christiansen. 

Miss Sarai Mohler, who comes 
to Mary Hardin-Baylor as teach- 
ing fellow in cello and a member 
of the Faculty String Ensemble, is 
a graduate of the University of 
Kansas School of Fine Arts with 
the B.M. degree, majoring in cel- 
lo. She has studied cello with Prof. 
Raymond Stuhl for seven years. 

Together with signal honors as 
soloist and as a member of string 
ensembles Miss Mohler was first 
cellist in the University Symphony 
Orchestra during her last two 
years at Kansas. She is a member 
of Mu Phi Epsilon and Pi Kappa 
Lambda, honorary music fraterni- 
ties. a Fs 

a ae 


DALLAS 


The first meeting 1942-43 sea- 
son of the Dallas Piano Teachers 
Forum was held September 9th at 
eleven a.m. in the Isabel Hutche- 
son Studio in the Brooks Mays 
Building. The September meetings 
sponsored programs which present- 
ed graded material for Federated 
Clubs, Tournament, and Applied 
Music. Well known pianists and 
commentators will be heard on 


Forum programs throughout the 
year. 


DALLAS SCHUBERT CHORAL 
CLUB 
Mrs. Fred Austin, President 
Under the direction of Hubert 
Kaszynski, with Mrs. Marjorie 


Poole, accompanist, the Dallas 
Schubert Choral Club has given 
several music programs and has 
Office of 


Civilian Defense in assisting with 


cooperated with the 


entertainments given in the city 
parks during the summer. An in- 
teresting appearance was with the 
W.P.A.Orchestra, under the di- 


rection of Achilles Taliaferro. 


As a part of their War Service, 
the Schubert Choral Club has voted 
unanimously to extend an invita- 
tion to all Schubert Clubs in the 
National Federation of Music Clubs 
to join with them in an observation 
of Schubert’s birthday January 31, 
by giving an all Schubert program 
in their own city on that date, in 
connection with a sale of war 
bonds and stamps. Mrs. Fred H. 
Austin, president, has suggested 
the plan to Mrs. Guy Gannett, Na- 
tional War Service Chairman, who 
will cooperate with the local club 
in making the necessary arrange- 
ments to contact all Schubert clubs. 


Was Service will be one of the 
major subjects of the Schubert 
Choral Club this coming season. 
They have already purchased $275 
bonds from their club treasury, and 
are now planning the purchase of 
a bond this month. 

Committee chairmen who will 
serve next season on the War Serv- 
ice have been announced by the 
president. They are: War Chest, 
Mrs. J. H. Cavender; U.S.O., Mrs. 
Frank Davenport; Dallas Little 
Theatre S.R.O., Mrs. G. W. Kinder; 
War Industries, Mrs. W. H. Fin- 
cher; War Hospitals, Mrs. George 
Dirmeyer; War Camps, Miss Eve- 
lyn Parsons; Musical Equipment 
for Service Men, Mrs. R. L. W. 
Thompson; Red Cross Sewing, Mrs. 
J. H. Cavender; Knitting, Mrs. C. 
D. Browder; Training Classes, Mrs. 
Clayton Cress; O.C.D. Music, Mrs. 
R. E. Chamber; Health, Mrs. Leslie 
Chick; Salvage, Mrs. J. C. Deane; 
Office, Mrs. G. W. Kinder; Foreign 
Service, Mrs. S. S. Parker; Bonds 
and Stamps, Mrs. Roxye Ratliff 
and Mrs. Grady Niblo. 
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Mrs. F. B. Saunders, President 
Dallas Music Teachers Association 





DALLAS MUSIC TEACHERS 
ASSOCIATION 


A program of massed piano mu- 
sic was given at McFarlin Audi- 
torium on July 20 sponsored by the 
Dallas Music Teachers Association. 

The sole object of this program 
was to encourage and foster the 
highest standard of music in Dal- 
las, and to keep the musical fires 
burning. 

Dr. Paul Van Katwijk, the con- 
ductor, whose unquestioned place 
as one of the most capable and 
well-informed musicians of the 
Southwest, was untiring in his ef- 
forts to make the affair a success. 


Credit goes to Mr. John Rosen- 
field who suggested the idea. 

It was the result of the most 
amazing whole-hearted cooperation 
of the newspapers of Dallas, the 
music merchants, the U. C. D. of 
which Miss Marion Flagg is chair- 
man of the music division, and 
the Dallas Music Teachers Associa- 
tion. War Stamps were sold at the 
door and a substantial sum was 
realized. 

A most responsive, enthusiastic 
audience numbered 2200. 





The following pianists took part 
in the ensemble program: Mary 
Beasley, Marion Flagg, Helen Har- 
ris, LaRue Johnson, Elizabeth Gay 
Jones, Maude Gillespie Rucker, 
Frieda Voss Saunders, Viola Beck 
Van Katwijk, Kathleen Wallace, 
Mildred Rosser Zoll. Paul Van Kat- 
wijk, Conductor. E.G.J. 





SOUTHWESTERN CONSERVA- 
TORY, DALLAS, SHOWS IN- 
CREASE IN ENROLMENT 


Announcement was made as the 
Southwestern Musician went to 
press of the decided increase in en- 
rollment during the summer term 
at Southwestern Conservatory of 
Fine Arts, Dallas, leading private 
four-year conservatory in North 
Texas. Eleanor Hyde, registrar, 
stated that because of the scores 
of new families in the Greater Dal- 
las area coupled with the school’s 
accredited standing for diplomas, 
degrees and teachers’ certificates, 
the Conservatory officials expect 
the fall registration to run well 
over five hundred students in its 
three divisions: preparatory, aca- 
demic and professional. The Con- 
servatory maintains 21 affiliated 
branches in North Texas. All ac- 
credited advanced work is offered 
at the central school only, Miss 
Hyde said. 

Heading the school as Executive 
Director and Dean of the Faculty 
is Clyde Jay Garrett, formerly Dean 
of Fine Arts at Hollywood Conserv- 
atory, North Texas Agricultural 
College and Hardin-Simmons Uni- 
versity. Other officers include Har- 
old Kellogg, eminent vocal peda- 
gogue; Fritz Fall, noted pianist- 
composer-conductor; Maude Ruck- 
er, pianist and exponent of the 
Harold von Mickwitz theories of 
piano-pedagogy; Laud German 
Phippen, Dunning authority and di- 
rector of extension; Alice Knox 
Fergusson, organist-composer, and 
head of the department of music 
theory; and Miss Hyde. 

Guest instructors tentatively an- 
nounced for the 1942-43 season in- 
clude Alfred Mirovitch, Russian- 
American pianist; Peter D. Tkach, 





MRS. J. ROSCOE GOLDEN 


TEACHER OF VOICE, S. M. U. 


Director of the Choir of Highland Park Methodist Church 
Dallas, Texas 








Studio 4234 Avondale 





HUBERT KASZYNSKI 


CONCERT PIANIST — AVAILABLE FOR CONCERTS 


Teacher of Piano, Organ, Theory. Conductor Schubert Choral Club 
Organist, Choirmaster Holy Trinity Church 





Dallas, Texas 
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authority on choir work; Angela 
Diller, of the Diller-Quaile Music 
School of New York City; Lilla 
Belle Pitts, public school music di- 
rector of Columbia University; Jo- 
seph Piastro, world famous violin- 
ist; Oliver S. Beltz, chairman of the 
Department of Church Music. 
Northwestern University, Evan- 
ston, Illinois; and R. Bruce Jones, 
Little Rock, Arkansas, bandmaster, 
president of the National School 
Band Association. 


Regular faculty members of the 
Conservatory include (Piano) Win- 
ifred Bedford, Lorelei Clift, Fred 
E. Eggert, Fritz Fall, Kathleen 
Fain, Alice Knox Fergusson, Ludie 
Ray Gardner, Katherine Hammons, 
Mrs. C. H. Hill, Mrs. A. R. Harned, 
Mrs. M. A. Lankford, Ruby K. 
Lawrence, Mrs. Carol N. Bannister, 
Mary Grace Little, Bertha McCoy, 
Brownie Cole Munroe, Laud Getr- 
man Phippen, Maud Rucker, Mrs. 
L. J. Reynolds, Louie Boyd Tillett, 
Margaret Tobin, Olga Steinmann, 
Grace Switzer; (Voice) Fred E. 
Eggert, Clyde Jay Garrett, Har- 
old Kellogg, Maxine Valentine Kel- 
logg, Mrs. Edgar Wells; (Violin) 
Mary Margaret Bailey, Jack Clift, 
Maxim Salzberg; (Viola) Jaraslav 
Kasal; (Cello) Ann Roesler; (Wind 
Instruments) Robert Ernst, Joe 
Cinquemani and other Dallas Sym- 
phony Players; (Pipe Organ) Mr. 

(Continued on Page 23) 





WHITTLE MUSIC COMPANY 
AND DALLAS MUSIC TEACH- 
ERS INAUGURATE RADIO 
SERIES 


William Howard Beasley, presi- 
dent of the Whittle Music Com- 
pany, and the music teachers of 
Dallas again inaugurate an im- 
portant project to stimulate the 
cause and significance of music 
and the arts in the war program 
of our nation. In cooperation with 
the Dallas Music Teachers Associa- 
tion, the Whittle Music Company 
is sponsoring a series of weekly 
radio programs to be broadcast 
from the Whittle auditorium in 
Dallas before selected audiences. 
The purpose of these broadcasts is 
to promote Dallas as a music cen- 
ter of the Southwest through the 
medium of its artistic talent. 

The programs for this series of 
musical broadcasts are to be fur- 
nished by the members of the Dal- 
las Music Teachers Association 





William Howard Beasley 





and by their artist pupils. Mrs. 
F. B. Saunders, president of the 
association in collaboration with a 
committee composed of Miss Hazel 
Cobb, Chairman, Mrs. Albert 
Smith, and Mr. Walter P. Rom- 
berg, will make the arrangements 
for these programs. The first of 
this series was given Saturday, 
September 5, from 9:05 until 9:30 
A.M. Since this is a major 1942- 
1943 project for the Dallas Music 
Teachers Association, the presi- 
dent, Mrs. Saunders, expresses the 
hope that these programs will at- 
tract the interest of music lovers 
and patrons of music. 


The Dallas Association has re- 
mained in session during the sum- 
mer and has accomplished much. 
The officers of the association are: 
Mrs. F. B. Saunders, President; 
Mrs. Martha Rhea Little, First 
Vice-President; Mrs. Frances B. 
Jarrell, Second Vice - President; 
Miss Ruby Lawrence, Secretary- 
Treasurer; and, Mrs. Laud German 
Phippen, Parliamentarian. 








ELLISON MUSIC 
AND 


FLOWER SHOP 
SHEET MUSIC 
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1109 Oakland Denton 

















CARL WIESEMANN 
Organ — Piano 


TEXAS STATE COLLEGE FOR WOMEN 
DENTON, TEXAS 








THE SOUTHWESTERN MUSICIAN 





lo) oc of me SO. OC 


a ee ee ee ae ae, ee 











Progressive Series Teachers and Advanced students, members of the Art Publication Society, from 22 states, including a good represent 


ation from Texas, attended the 1942 Summer Session of St. Louis Institute of Music held at Washington University, St. Louis, Missouri 





DENTON 


Nita Gale, Soprano—Solon Alberti 
Accompanist 
Summer Concert T.S.C.W. 


Nita Gale, soprano, accompanied 
by her husband, Solon Alberti, de- 
lighted a large and appreciative 
audience in the Outdoor Theatre of 
the Texas State College for Wom- 
en, Denton, Texas, June 26. Miss 
Gale’s recital was one of the many 
attractions on the summer concert 
series presented by the College. 

Miss Gale is one of the few sing- 
ers versatile enough to meet the 
demands of a varied song recital. 
Her superb control of vocal pro- 
duction, plus a feeling for partic- 
ular styles in songs brought about 
an outstanding performance. 

The natural warmth and beauty 
of Miss Gale’s voice is most ap- 
pealing. In particular, her singing 
o fthe aria, “Del Mio Core’ from 
Orfeo by Haydn, displayed re- 
straint, an even vocal line and 
beauty of tone. In the song “O 
Cease Thy Singing, Maiden Fair’ 
by Rachmaninoff, violin obligato 
by Fritz Kreisler, the ensemble 
was one of balance, nuance, and 
dynamic beauty. The violin obli- 
gatos for this and “Le Nil” were 
played by Miles A. Dresskell, con- 
ductor of the T.S.C.W. symphony. 
Mr. Dresskell displayed beautiful 
tonal shadings in his exquisite ob- 
ligato. The two Latin American 
songs, “Pano Murciana Pano” and 
“El Vito” by Nin were exceedingly 
well done. Perhaps the most strik- 
ingly appropriate song was the 
“British Children’s Prayer” by 
Wolfe. The singer’s interpretation 
of the expressive hope, fortitude 
and trust in God portrayed by the 
little children of England was so 
sincere as to reassure all that we 
‘annot lose this terrible conflict. 

Of special notice were the songs 
‘composed by Solon Alberti. They 
show originality and _ excellent 
aste and a genuine feeling for 
poetic content. The “White Swan 
f Sammarkand” struck the writer 
is being an important- contribu- 
ion to song literature. The passive 
»eauty portrayed in the song found 
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both singer and composer in com- 
plete accord. Mr. Alberti’s accom- 
paniments not only were faultless 
but also contributed considerably 
to the artistry of the entire pro- 
gram. 

No doubt much of Miss Gale’s 
ability in projecting songs is due 
to Solon Alberti, her coach. This 
successful husband and wife com- 
bination enjoys an enviable repu- 
tation for their cooperation in stu- 
dio work and in musical produc- 
tions. 


Dr. William E. Jones, Director 
of the Department of Music at the 
Texas State College for Women, 
has recently visited various camps 
in the state in consultation with 
officers of the U.S.O. and Public 
Relations Officers with the intent 
to arrange extra-curricular activi- 
ties at the College to fit into the 
War program. 

Jones has planned a series of 
entertainments by a number of 
groups, utilizing all the resources 
of the Department of Music to fur- 
nish programs called for by the 
Morale Officers. 

Under the direction of Dr. Jones 
and Mr. Miles Dresskell, orchestral 
conductor, the music students of 
T.S.C.W. have given summer en- 
tertainments at Camp Wolters and 
other Army posts. 





N.T.S.T.C.—Two memorable music 
affairs, a Brahms Festival and pro- 
duction of Verdi’s “Requiem” with 
chorus and soloists of college stu- 
dents, were presented and conduct- 
ed in North Texas by Dr. Wilfred 
C. Bain, Director of Music at the 
North Texas State Teachers Col- 
lege. With the assistance of a staff 
of able musicians, the all-reveal- 
ing Brahms Festival was given in 
May and included performance of 
chorus, orchestra, band, and organ. 
The climax of the extraordinary 
musical event was the superb read- 
ing and interpretation of the 
Brahms “Requiem” conducted by 
Dr. Bain and performed by the col- 
lege Choral groups and orchestra. 

The rendition on August 15 of 
Verdi’s “Requiem” was compara- 


ble to any performance of the im- 
mortal work. This performance 
was dedicated to former N.T.S.T.C. 
students lost in war service. 

Six new members will augment 
the regular music faculty of the 
North Texas State Teachers Col- 
lege with the opening of the Fall 
term, according to announcement 
by Dr. Wilfred C. Bain. The new- 
comers are Dr. Helen Hewitt, mu- 
sicologist; Myron Taylor, tenor and 
voice teacher; Silvio Scionti, pian- 
ist, who has been guest instructor 
in the college in the past; Nadine 
Lindquist, voice instructor; Dr. 
Walter Hodgson, instructor in 
composition, and Dick Smittle, pi- 
anist. The last three instructors 
were appointed to the staff late in 
the past school year. 
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EL PASO NEWS 

The El Paso Music Teachers As- 
sociation will resume regular meet- 
ings on the first Tuesday evening 
in September when some time will 
be devoted to a detailed report of 
the TMTA convention in Fort 
Worth in June. Miss Birdie Alex- 
ander was the delegate from the 
local association and reports an 
interesting and enjoyable conven- 
tion. 

Claude Herndon, pianist-teacher 
associated for mamy years with the 
Morgan Studios, and Lester Silver- 
man, organist and teacher, report- 
ed for service in the U.S. Army 
on June 1. Both are members of the 
El Paso Music Teachers Associa- 


tion. 

The El Paso Community Con- 
cert Association has announced the 
following artists for the coming 
season: Helen Traubel, Yehudi 
Menuhin, Igor Gorin and Edward 
Kilenyi. 

Mrs. A. F. Quisenberry, one of 
the Vice-Presidents of the El Paso 
Symphony Orchestra Association 
announces three attractions as her 
personal effort to sustain a fund 
for the Orchestra: Amaya and her 
Dancers for November 21; Donald 
Dickson, January 22; Jan Peerce 
March 13. 

Believing in more and better mu- 
sic to support the morale of our 
citizenship, the El] Paso Symphony 
Orchestra will give its usual se- 
ries of four concerts with assist- 
ing artists who have not yet been 
announced. B. A. 
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FORT WORTH 

The Southwest Baptist Church 
Music Conference was held August 
31, 1942, at the Southwestern Bap- 
tist Theological Seminary, Semi- 
nary Hill, Fort Worth, Texas. The 
highly inspirational conference was 
sponsored by the Seminary offi- 
cials, I. E. Reynolds, President, 
Mrs. Carlyle Bennett, Secretary. 
IN AND ABOUT FORT WORTH- 
DALLAS MUSIC EDUCATORS’ 

An open invitation to join the 
In and About Fort Worth-Dallas 
Music Educators’ Club is extended 
to all musicians who live within 
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the one hundred mile radius of 
Fort Worth or Dallas. 

The purpose of the Club is to 
promote the cause of music in all 
its various phases and to sponsor 
good fellowship among musicians. 
There are no due or fee require- 
ments for membership. 

Two stimulating well-attended 
meetings have been held this past 
summer in the manner of lunch- 
‘eons at Melrose Hotel, Dallas. On 
these occasions the club has hon- 
ored nationally known musicians 
who were visiting in Texas. Al- 
fred Mirovitch, Peter Tkach, and 
Angela Diller talked informally to 
club members at these luncheons, 
and their visits proved an inspira- 
tion to all present. 

Please write to us expressing 
your desire for membership, and 
if you have not already done so, 
send us your address so that we 
shall..be able to notify you of the 
1942-43 meetings as they are 
planned. 

Marion Flagg, President; Stella 
Owsley, Secretary. 





Alice Ray King, daughter of Mr. 
and Mrs. C. M. King, of Ft. Worth 
and the Southwestern Baptist Theo- 
logical Seminary, will enter Mary 
Hardin-Baylor College this fall to 
accept a scholarship, which was 
granted her as first place winner 
among high school graduates in 
the annual contest held in April, 
a contest which is open to high 
school and Junior college students. 

Miss King has had all her piano 
instruction under Mrs. Edwin Mc- 
Neely of the faculty of the School 
of Sacred Music, Baptist Seminary. 
oO 


HOUSTON 

Southern School of Fine Arts 

Conferred Honorary Doctor of 
Music Degrees in Spring, 1942 

Honoring four outstanding musi- 
cians of the state, the Southern 
School of Fine Arts of Houston, at 
its fifth annual commencement ex- 
ercises on the summer school 
campus, Tuesday evening, June 2, 
awarded honorary Doctor of Mu- 
sic degrees to Roxy Grove, Dr. 
Grady Harlan, I. E. Reynolds, and 
Henry E. Meyer. These _ distin- 
guished personages are among 
leading musicians and music edu- 
cators of the Southwest. 








In the knowledge of the writer, 
this is the first private music 
school in the state of Texas to 
award the honorary music degree. 
The officials of the school have re- 
ceived congratulations upon their 
accomplishment which marks a de- 
cided forward step for this insti- 
tution. 

Homer Springfield, president of 
the Southern School of Fine Arts, 
presided at the commencement, 
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and Ernst Hoffman, Dean, con- 
ferred the four honorary doctor- 
ates, one master of music, and 
four bachelor of music degrees. 

Luther E. Grisson, president of 
the Board of Trustees of the school 
introduced Dr. Wm. E. Jones who 
addressed the audience and gradu- 
ation class. Dr. Jones, in his usual 
dignified and convincing manner, 
talked on “The Nature and Appeal 
of Music.” 





o-—— 


SAN ANTONIO 

Recent recitals of local interest 
include the recital given by the pi- 
ano pupils of Pauline Stippich 
‘Treiber assisted by voice pupils of 
Mary Stuart Edwards. Margaret 
Hood was accompanist. 

Certificates of award from the 
National Piano Teachers Guild and 
national and local Federated Clubs 
were given for outstanding merit. 





A Letter to the Editor 
August 25, 1942 
Dear Miss Owsley: 

The greatest thrill I have had 
this summer has been in devising 
and testing out with all voices 
“something new under the sun’— 
a teaching aid to make home prac- 
tice for beginning voice students 
possible. 

What is more heart-rending than 
observing the average vocal be- 
ginner “practicing” the exercises 
the teacher has assigned. If he is 
average, he can’t play accompani- 
ments. Certainly he cannot mod- 
ulate into new keys. If he is aver- 
age, he just piddles, but he (more 
often she) wants “to take voice.” 

What to do? Put the accompani- 
ments on a’ phonograph record. 
That is what I have done. I believe 
that practically every exercise in 
general use among teachers can be 
accompanied in the series of 4 to 
6 measure accompaniments I have 
had recorded. I have tested out 
more than sixty. The record gives 
8 minutes of practice with no rep- 
etitions. 

Not merely beginners but pro- 
fessional singers as well, will find 
all of their “daily dozen’’ can be 
sung to these recorded accompani- 
ments and what’s more they can 
stand up now while practicing. 

So I now have a hobby—mar- 
keting this record, processed just 
like commercial records, to the 
profession. 

The war has made this a busy 
summer for me training the 
Brooks Field Glee Club which 
maybe you have heard on the Tex- 
as Quality Network broadcasts. 
Since it was organized a few 
months ago 150 men have sung 
with us. Of these 130 have been 
transferred to other fields, yet we 
have given weekly concerts at 


1942 COMMENCEMENT DIGNITARIES AT THE SOUTH- 
ERN SCHOOL OF FINE ARTS, HOUSTON 




















In the picture, left to right, are: Luther E. Grissom, president of the 
board of trustees; Robert T. Carr, vice-president of Southern School 
of Fine Arts; I. E. Reynolds, dean of music, Baptist Theological 


Seminary; 


Homer Springfield, president of SSFA; Henry Edwin 


Meyer, dean of music, Southwestern University; Miss Grove, chair- 
man of department of music, Baylor University; Ernst Hoffman, 
dean of SSFA; Dr. Grady Henry Harlan, professor of voice, South- 
west Texas State Teachers College; Dr. William E. Jones, director 
of music, Texas State College for Women. 





U.S.O.s every week. 
With best wishes, 
Sincerely yours, 
DAVID GRIFFIN 
EDITOR’S NOTE: The established 
position Mr. Griffin enjoys in the 
State as a teacher of singing and 
music critic, as musical director of 
more than 30 San Antonio Civic 
Opera performances; as director of 
more than 70 Gilbert and Sullivan 
performances of his studio Opera 
Class “The Bandbox Players,” as 
director of Our Lady of the Lake 
College Choral Club makes his 
“hobby” of interest to teachers. 
-— —Q--—- 
SHERMAN 
Miss Ruby Hildebrand presented 
Cosetta Paine in an artistic and 
successful piano recital at her stu- 
dio on Friday, June 19th. The out- 
standing number on the program 
was the Concerto in C Major, First 
Movement with Cadenza by 
Beethoven with orchestral part on 
the second piano played by Mrs. 
Gary Sheppard. 
= Q- —— 


WACO 

The Waco Symphony Society is 
looking forward to a_ successful 
season in spite of the war situa- 
tion. Two soloists have already 
been announced for the coming 
season and soloists for the other 
concerts will be announced shortly. 
Mona Paulee, brilliant young mez- 
zo-soprano of the Metropolitan will 


appear at the opening concert and 
Robert Elmore, outstanding Amer- 
ican organist from Philadelphia 
will appear in January. 

The Baylor School of Music has 
announced the addition of Daniel 
Sternberg, pianist, to its faculty. 
Mr. Sternberg will assume his new 
duties at the University with the 
opening of the fall session. He 
plans also to retain his Dallas stu- 
dio and continue his teaching there 
in addition to his Baylor classes. 


WICHITA FALLS 
Solon Alberti Master Vocal 
Class Successful! 

At the instigation of Pearl Cal- 
houn Davis, Texas Vocalist, Solon 
Alberti, the nationally recognized 
vocal teacher and coach, of New 
York City, conducted a successful 
two weeks Master Class in Wichita 
Falls, June 8-22. The following 
copies of Reviews by W. L. Under- 
wood appeared in Wichita Falls 
Record News, June 22 and 29: 

More than 1000 persons took ad- 
vantage of the presence of Solon 
Alberti of New York City, the will- 
ingness of 65 Wichitans to drill 
arduously on the challenging score 
....to hear Felix Mendelssohn’s 
“Elijah.” 

The singing heard Sunday was 
a tremendous compliment to Mr. 
Alberti’s genius as a conductor. 
The score as cut by the conductor, 
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provided completely the dramatic 
story of Elijah.... 

But this Alberti “Elijah” had 
more continuity, tempo and enthu- 
siasm. He took the largely ama- 
teur choir into his hands and 
played on that assembled instru- 
ment as though it were an organ. 

CURTAIN CURRENTS 

Speaking of master classes, the 
first for this city in the field of 
voice recently came to an end in 
the departure of Solon Alberti. 
With Mrs, Alberti (now established 
here as Nita Gale, charming so- 
prano) he went to Fort Worth for 
a three-day stay with the state 
music teachers association in its 
annual convention.... 

Response of Wichita Falls to 
Alberti, voice-builder and conduct- 
or was almost overwhelming. 

Because of Finley Walker and 
the interest that he aroused in 
the Alberti system of teaching.... 
He came, and to use his own ex- 
pression for it, was soon met with 
such hearty cooperation from voice 
teachers throughout the city as to 
make it almost an all-community 
affair. Climax of this liaison was 
found in the performance of “Eli- 
jah” with local teachers and their 
pupils alike giving better than 
their best under Alberti’s inspiring 
leadership. 
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Oscar J. “Fox 


Song “Writer 
Composer: “Ghe Hills of Flome” 


Oscar J. Fox is one of the few 
Texas composers entitled to the 
designation, ‘“‘Texan.’’ He was born 
in Burnet County of pioneer Ger- 
man-Swiss ancestry. Reared in, 
and sharing the hardships and iso- 
lation of this frontier country, Mr. 
Fox has been able to interpret his 
native state through the medium 
of his inherent musical talent in 
a manner comparable to that of 
cur best historians. At a very early 
age his natural love for music, 
which was encouraged and fos- 
tered by his heritage and by his 
environment, stimulated the urge 
for musical expression. 


At the age of fifteen young 
Oscar J. was taken to San Antonio 
where he experienced his first con- 
tact with city life, attended school 
and studied music. His advanced 
musical educac'on was in Zurich, 
Switzerland, at the Municipal 
Schoo! of Music. With the excep- 
tion of one year’s residence in Gal- 
veston, two in Dallas, and inter- 
mittent visits to New York for ad- 
vanced study and business with 
publishers, Mr. Fox has made the 
Alamo City his permanent home. 


Some of the most interesting ex- 
periences of Mr. Fox’s teaching 
career were enjoyed while com- 
muting between San Antonio and 
Austin where he was associated 
with the University of Texas Mu- 
sic Department. As Director of the 
Men’s and Girls’ Glee Clubs and of 
the University Choral Society, he 
made many successful’ tours 
throughout the country with these 
well received groups. Always fav- 
orites on these programs were his 
own choral arrangements of his 
traditional Cowboy Ballads. In 
this manner the public was intro- 
duced to his matchless. choral 
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works. 

It is a just compliment to desig- 
nate Oscar J. Fox ‘‘An Interpreter 
of America” for his medium con- 
sists of songs that cover a wide 
range of themes which reflect the 
varied social and economic impli- 
cations of life in this country. Mus- 
ic and words complement each 
other in expressing the many 
idioms embodied in his songs. A 
feeling for melody and rhythm, 
striking chord formations, and rare 
use of modulation enhance the 
emotional effect of Mr. Fox’s art 
songs. Eloquent heights of emo- 
tional and dramatic vocal expres- 
sion have been reached in his ‘“‘The 
Hills of Home,” ‘My Heart Is A 
Silent Violin,” “‘White in the Moon 
the Long Road Lies,” ‘“Homecom- 
ing,” “The Rain and the River,” 
“The Tempest,” “If I have Ever 
Tempted You,” and many others. 

“The Hills of Home” has proved 
a favorite art song with concert 
and radio audiences. Reinald Wer- 
renrath first selected “The Hills 
of Home” as one of the songs for 
his programs during his 1926-27 
season. In December, 1927, “The 
Hills of Home” found its way into 
the Atwater Kent National Radio 
Finals, Ted Roy singing it for a 
$2,000 cash prize. Again in 1928, 
Kenneth Hines had the same luck. 
Since then “The Hills of Home” 
has steadily increased in popularity 
and now its haunting refrain, con- 
cluding each of the three verses, is 
familiar to a vast multitude of 
music lovers. This song expresses 
Mr. Fox’s love for the hills of Bur- 
net, Llano and Blanco Counties, 
among which he spent his boyhood. 
Packsaddle Mountain situated on 
the old Comanche Indian trail to- 
ward the West, was often silhouet- 
ted against a gorgeously colored 
sky at sunset. 

The outstanding records of ‘The 
Hills of Home” are: Victor Record 
No. 4371, Victor Record No. 22336 
by James Melton. Among the many 
mechanical reproductions of this 
famous composition is one in 
Braille for blind musicians. In Tex- 
as last season, John Carter sang 
“The Hills of Home’’ with the Waco 
Symphony and Charles Kullman 
sang it with the San Antonio Sym- 
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phony. Eoth concerts were under 
the direction of Dr. Max Reiter. 

A member of the American So- 
ciety of Composers, Authors and 
l-ublishers and a charter member 
of the Alpha lota Chapter Sinfon- 
ia Fraternity of America, Mr. Fox 
is truly a national in the 
world of music. 


figure 


A selected list of Mr. Fox’s pub- 
lished songs, choral arrangements, 
orchestrations and transcriptions, 
many of which have enjoyed a sus- 
tained vogue in concert and over 
the radio networks, are published 
by leading American music pub- 
Carl Fischer, Inc.; C. C. 
Birchard & Co.; G. Schirmer, Inc.; 
Harold Flammer, Inc.; Theodore 
Presser; John Church; and White 
Smith. 

Although he has 
teaching, Oscar J. 


lishers: 


retired from 
Fox divides his 
time between the writing of songs 
and musical leadership as organist 
ind director of the choir at Christ 
Episcopal Church in San Antonio. 
Just ‘now in the fullness of his 
creative ability, who knows what 
musical treasure will be conceived 
as this masterful 
with dog, 


melodist rides 
gun, and fishing tackle 
over the broad lands of his ranch 
in Blanco County? 


If Oscar J. Fox, Texas composer 


par excellence, leaves no _ heri- 
tage other than “The Hills of 
Home” with its matchless musical 


and vocal significance, he 
than 


more 
merits his place among fa- 
mous American composers. 
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THE QUESTION BOX 


In the succeeding issues of the 
Southwestern Musician there will 
appear a Question Box. This fea- 
ture will be edited by Dr. Archie 
N. Jones of the University of Tex- 
as. Questions on any musical sub- 
ject should be sent to “Question 
30x,”" Southwestern Musician, and 
answers will appear in the next is- 
sue. Questions received will be for- 
warded to experts in the field con- 
cerned for answers, and it is hoped 
that discussions of the answers will 
be contributed by the readers. The 
success of this venture will depend 
upon the contributions of all the 
subscribers, and to that end we 
ask your cooperation in sending in 
questions and discussions of the 
answers. No question is too insig- 
nificant to be deserving of consid- 
eration, and it is often the related 
subjects suggested by the ques- 
tions which turn out to be impor- 
tant. Send your questions now. 

Stella Owsley, Editor 
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Proposed Constitution of The Texas Music 
Teachers Association 


PROPOSED CHANGES IN T.M.T.A. CONSTITUTION 2. of... ccssce csoce coicee scovsccess 

The matter of a change in the Constitution of the T.M.'[T.A. was recommended 
by the 1941-42 administration, Dr. Clyde Jay Garrett, President. 

The proposed new Constitution is the splendid work of a committee appoint- 
ed by President Garrett. The committee is composed of H. Grady Harlan, 
chairman, Archie N. Jones, and Homer Springfield. 

Out of deference to the past administration, the present executive committee 
of the T.M.T.A. voted to publish the proposed Constitution for the consideration 
of the T.M.T.A. membership. This proposed Constitution is a fine piece of work 
but it in no way expresses the conciusive viewpoint of the present adminis- 


tration. CHARLES KIKER, President, T.M.T.A., 1942-43. 
PROPOSED CONSTITUTION OF THE TEXAS MUSIC EDUCATION 
ASSOCIATION 
PREAMBLE 


We, the members of the Texas Music Teachers Association, in order to pro- 
gress toward the unification, in Texas, of all the Associations of music teach- 
ers, do hereby agree to change the name of the present Association to the 
Texas Music Education Association. We further agree that this change of name 
shall become operative immediately, in accordance with the Constitution and 
By-Laws herein outlined. 


ARTICLE I 
NAME 
The name of the Association shall be the Texas Music Education Association. 


ARTICLE II 

OBJECT 
The object of the Association shall be to promote the progress of music and 
music education in the State of Texas, with particular emphasis on all branch- 
es of applied music, to the end that high standards of performance in solo and 

ensemble may be attained and maintained. 


ARTICLE III 
POWERS 
The recommendations and decisions of the Association concerning standards, 
policies, and practices in music education which may directly or indirectly af- 
fect music and the membership of the Association shall be regarded as advisory 
in character, except as hereinafter stated. 


ARTICLE IV 
MEMBERSHIP 
The membership shall consist of white individuals in accordance with the 
classifications and membership hereinafter listed. 


ARTICLE V 
DUES 
In order to bear the expenses of the Association, an annual membership fee 
shall be paid by each member, the amount to be determined by the Board of 
Directors of the Association. 


ARTICLE VI 
MEETINGS 
There shall be an annual meeting of the Association at such time and place 
as may be determined by the Association, and such special meetings as the 
Executive Board, or Board of Directors may specify. 


ARTICLE VII 
AMENDMENTS 
The Constitution of the Association may be amended by a two-thirds vote 
of the membership in attendance at any annual convention, provided notice of 
each proposed amendment shall have been published in the official magazine of 
the Association, or, instead, mailed to each individual member of the Associa- 
tion at least two weeks prior to said meeting. 


. 


BY-LAWS OF THE TEXAS MUSIC EDUCATION ASSOCIATION 


ARTICLE I 
MEETINGS : 

1. The annual meeting of this Association shall be held Friday, beginning at 
10:30 a.m., and Saturday following Thanksgiving, or, correspondingly, at such 
other dates as the annual Convention of the Texas State Teachers Association 
shall be held, in the city in which said Texas State Teachers Association shall 
be convened, or in an adjacent city. A quorum for the Association shall con- 
sist of twenty members. 


2. The annual meeting of the Board of Directors shall be held at 8:30 to 
10:30 a.m. on the opening day of the Annual Convention and immediately pre- 
ceding the opening of said Annual Convention. 

8. Special meetings of the Board of Directors may be held at any time and 
place upon the call of the president, or of the executive secretary-treasurer 
upon written request of the three second vice-presidents, and written notice 
of at least one week to the other members thereof. 

4. The Executive Board may be called by the president at any time or place, 
or by the executive secretary-treasurer upon written request by two of the 
second vice-presidents. 

5. A quorum for called meetings of the Board of Directors, Executive Board, 
or — special or standing committee shall consist of a majority of the mem- 
eT thereof. 

6. The annual district conventions shall convene at the respective times and 
places of the eleven district conventions of the Texas State Teachers Associa- 
tion. 

ARTICLE IT 
en ADMINISTRATIVE DIVISIONS 

1. The Association shall be composed of three vertical administrative divi- 
sions: (1) the College Division, which shall include teachers of the senior col- 
leges, the junior colleges, and the conservatories; (2) the Public School Divi- 
sion, which shall include teachers from the senior high schools, the junior high 
schools, and the elementary schools; and (3) the Private Studio Division, which 
shall include all of those teachers who are not employed in schools but who 
are actively engaged in teaching one or more branches of music. 

2. Each of these three divisions shall be administered by a second vice- 
president, who shall be selected from the personnel of the respective division 
to be administered. Each second vice-president shall serve for a period of one 
year, and shall be ineligible for re-election, and upon election each shall auto- 
matically become a member of both the Executive Board and the Board of 
Directors. 

ARTICLE IIT 
DISTRICTS OF THE ASSOCIATION 

1. The state shall be divided into districts corresponding to the well-estab- 
lished districts of the Texas State Teachers Association. For the present, there 
shall be eleven such districts. 

2. The a of the districts shall be composed of all white music 
teachers who shall have paid the annual membership fee to the Association. 

8. Officers of the district shall be elected by the membership of the district 
at the annual district convention, and shall consist of a district-president, a 
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district-vice-president, and a district-secretary-treasurer. 
_4. The general objectives of the districts shall be determined by the Execu- 
tive Board of the Association. 

5. The money to be used in the operation of the districts shall be allotted by 
the Executive Board subject to the approval of the Board of Directors and the 
Association. The Association shall not be responsible for any expenditures 
which have not been duly authorized previously. 

6. Any local unit may affiliate with the district and the State Association 
upon evidence presented to the executive-secretary-treasurer that As many as 
ten members of that unit have pee the state dues, and-that the constitution 
of said local unit does not conflict with the objectives of the Association. The 
secretary of the affiliated local unit shall pay to the state executive-secretary- 
treasurer $2.00 for each member of the State Association, and of the district 
in which the unit is located. 


ARTICLE IV 
MEMBERSHIPS, MEMBERSHIP FEES, AND VOTING 

1. Any white music teacher in the State of Texas shall be eligible for active 
membership in this Association. Such active membership shail be forfeited 
automaticaily upon removal of residence from ‘Texas. 

2. The membership of the Texas Music Education Association shall comprise 
active members, permanent active members, associate members, sustaining 
members, junior members, and honorary members. 

3. Active members shall be white teachers engaged in the teaching of music 
in the State of Texas who shall have paid the prescribed membersnip fee to 
the Association; permanent active-mempers shall be those white teachers who 
have lived and taught for five years in Texas and who shall have paid $50.00 
to the Association; associate members shall be white individuals wno are not 
teachers of music but who are interested in music education in ‘lexas, and who 
shall have paid the prescribed membership fee to the Association; sustaining 
members shall be individuals or business tirms who desire to make contribu- 
tions to the programs of music education in ‘l'exas and who shall have paid the 
prescribed membership fee to the Association, such membership fees entitling 
said members or firms to the membership roster of the Association; junior 
members shall be those enrolled students of music in the schools of ‘fexas 
and who shall have paid the prescribed membership fee to the Association; 
and, finally, honorary members shall be individuals who, because of distin- 
guished service to music education, shall have been recommended for such 
membership by the Board of Directors of the Association. 

4. Active and associate members shall pay an annual fee of $3.00; sustaining 
members shall pay an annual minimum tee of $10.00; junior members shai 
pay an annual tee of $1.50; honorary members shall pay no fees. 

5. Institutional membership shall be open to organizations, libraries, schools, 
and other institutions which desire to receive the publications of the Asso- 
ciation and which shall have paid an annual membership fee of $3.0U to the 
Association. 

6. All membership fees shall become due annually on October ist and de- 
linquent after November 15th. No member whose membership fee is delinquent 
shall be entitled to vote in any of the business meetings of the Association. 

7. All fees shall be paid to the executive secretary-treasurer. 

8. All members shali be entitled to the official magazine of the Association, 
if and when such is published. 

9. Voting shall be limited to active and permanent-active members, whose 
dues are paid for the fiscal year, and to honorary members. 


ARTICLE V 
OFFICERS 

1. Only active or permanent active-members shall hold office in the Associa- 
tion. Any officer, upon removal of residence from Texas, shall immediately 
and automatically relinquish said office in the Association. 

2. The general officers of the Association shall be a president, a vice-presi- 
dent, three second vice-presidents, and an executive secretary-treasurer. 

3. The president, the vice-president, and the three second vice-presidents 
shall be elected for a period of one year by secret ballot of the membership, 
and shall be ineligible to succeed themselves in office. 

4. The executive secretary-treasurer, whose training and experiences shall 
warrant ability to execute the duties of the office, including that of editing the 
various publications of the Association, shall be appointed by the Executive 
Board of the Association for each fiscal year. Reappointment of this officer by 
succeeding Executive Boards shall depend upon the evaluation, by said Boards, 
of this officer’s efficiency in the performance of the duties involved in said 
office. 

5. In the event of a vacancy in the office of president, the vice-president 
shall serve for the unexpired portion of the term of office; should further 
presidential vacancies occur during the same year, the line of succession shall 
include (1) the second vice-president of the College Division, (2) the second 
vice-president of the Public School Division, and (3) the second vice-president 
of the Private Studio Division. The president shall appoint successors for the 
remainder of the term in case of vacancies in other offices. 

6. The Executive Board, which shall be vested with the authority to admin- 
ister the affairs of the Association, shall consist of the president of the Asso- 
ciation, the vice-president, the three division second vice-presidents, the re- 
tiring president, and the executive secretary-treasurer of the Association. 

7. The Board of Directors shall be composed of eighteen members, namely, 
the president, the vice-president, the three division second vice-presidents, the 
eleven district-presidents, the retiring president, and the executive secretary- 
treasurer of the Association. 

8. The eleven district-presidents shall be elected at, and by, the annual dis- 
trict convention for a period of one year. The district-vice-presidents, and sec- 
retary-treasurers, who shall be elected at the same time, shall be responsible 
to the Board of Directors for the affairs of the respective districts. 

9. There shall be constituted the following standing committees: (1) Com- 
mittee on Curricula; (2) Committee on Ethics; (3) Committee on Publicity; 
(4) Committee on Research; and (5) Committee on Nominations. Each com- 
mittee shall be composed of five members whose individual aptitudes indicate 
fitness for the work of the particular committee. The members of the first four 
committees mentioned shall be appointed by the president of the Association 
for a period of two years, two being appointed the first year, in each case, 
for only one year. The Committee on Nominations shall include the vice-presi- 
dent as chairman, the three division second vice-presidents, and one member- 
at-large appointed by the president. 3 

10. The president shall appoint such special committees as may be deemed 
necessary, whose office shall terminate upon performance of the duties as- 
signed. 


ARTICLE VI 
POWERS AND DUTIES OF OFFICERS 

1. The President. The president shall bear the responsibilities generally in- 
cumbent upon such an officer, and shall be allotted twenty-five per cent of 
all dues paid to the Association for the execution of all the official duties of 
the Association, which shall include such expenditures as he may designate 
to the general vice-president, and the three second vice-presidents. 

2. The Vice-President. The vice-president shall be empowered to serve in 
the absence, or at the request of the president. 

3. The Executive Secretary-Treasurer. The executive secretary-treasurer shall 
perform the duties which are commonly executed by such an officer, and shall be 
allotted twenty-five per cent of all dues paid to the Association for the exe- 
cution of duties therein involved. The executive secretary-treasurer shall make 
bond, the premium to be paid by the Association, for an amount not less than 
the total receipts of moneys received by the Association through that office. 

4. The Three Division Second Vice-Presidents. The three division second vice- 
presidents shall preside at division meetings at the Annual Convention of the 
Association, serve on the Executive Board and Board of Directors, maintain 
constant alertness with respect to sustaining a full division-membership, and 
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Obligations of the 


Voice Teacher 
(Continued from Page 5) 


even the necessity, of our profes- 
sion in the community. We are 
seen, heard, consulted, and thus be- 
come respected by our fellows who 
may have been unaware of our ex- 
istence. Our pupils have the inspir- 
ation of public performance far be- 
yond that gained through the rou- 
tine recital appearance. And they 
will continue to study because they 
must be fit for the outside work 
which we and their communities 
expect of them. And of course a 
good performance by a pupil never 
yet has hurt a teacher. 

Much more along these lines 
might be said, but let us get into 
our own studios, What can I do 
to make myself a better teacher? 
How can I improve my standing 
with my confreres? Am I giving 
every pupil, not only the talented 
ones, my fullest efforts? And have 


I been wholly honest with those pu- 
pils who have aspirations far be- 
yond their capabuities? A bit of 
soul-searching will do us all good. 


One of the crying needs of the 
average teacher of singing is a 
higher standard of musicianship. 
Lelinitely, that is capable of im- 
provement. Let’s get at it. 


Another crying need of the aver- 
age teacher is a greater respect for 
and tolerance of his fellow-worker. 
\ve are notoriousiy lacking in these 
qualities and the honor of the whole 
profession is impugned by the lack. 
i have grave doubt that any two 
teachers will ever agree on details, 
but, unless your rival is demonstra- 
bly wrong, honor him for his sin- 
cerity and his uprightness. Maybe 
he has some likable qualities. If we 
cannot accomplish the codification 
of the principles of singing, if we 
cannot agree with our fellows as 
to the position of the uvula on the 
high ones or as to the effect upon 
the singer of eating pecans, but can 





otherwise carry out the objectives set up by the Association for each conven- 
tion year. All expenditures involved must be authorized by the president from 
the allotment made by the Association for said office, except as shall other- 
wise be designated by action of the Board of Directors. 

5. The Executive Board. The duties of the Executive Board shall be advisory 
in character, such as determining the annual objectives of the Association and 
such mandates as are formulated by this Board, and, except in the perform- 
ance of those duties. prescribed by this constitution under the head of duties 
of the officers which compose this Board, shail be subject to the approval of 
the Board of Directors. 

6. The Board of Directors. The duties and powers of the Board of Directors 
shall be those which are usually vested in such elected bodies. ‘The transactions 
of the Board of Directors, other than those provided by this constitution, shail 
be subject to the approval of the Association. 

7. The Eleven District-Presidents. The eleven district-presidents, aided by 
other officers and needed committees shall plan the programs for the annual 
district conventions, and otherwise carry out the general objectives determined 
for each year by the Executive Board of the Association. The district-presi- 
dents shall'be responsible to the Executive Board, and the executive secretray- 
treasurer for accurate reports from the respeciive districts. 

8. The Standing Committees: 

(1) The Committee on Curricula shall make such studies and recommenda- 
tions as are imposed by the Association or seem needed. 

(2) The Committee on Ethics shall study such cases as are called to their 
attention, and make such recommendations thereon as seem advisable. 

(3) The Committee on Publicity shall be alert to serve the Association as 
directed by the President or executive secretary-treasurer, or as otherwise 
seems needed. 

(4) Th Committee on Research shall both encourage and maintain research 
projects on the part of the membership. These studies shall be collected and 
examined, and worthy ones shall be offered for publication in the official maga- 
zine, as well as in other appropriate journals. 

(5) The Committee on Nominations shall meet one month prior to the annual 
convention, prepare a ticket for all officers to be elected, which shall include 
a president, vice-president, and the three division second vice-presidents, and 
shall cause said ticket to be mailed from the office of the executive secretary- 
treasurer to each member of the Association. The said ticket, with any write-ins 
preferred by the individual member, shall be signed and mailed back to the 
executive secretary-treasurer, or shall be deposited in the ballot box, which 
shall be in charge of an election committee appointed by the president, at 
any time during the convention prior to the time announced for the closing 
of ballots. The results of the election shall be announced by the executive 
secretary-treasurer at the last business session of the Annual Convention. 


ARTICLE VII 
AVAILABLE FUND 
The Board of Directors shall cause ten per cent of all annual receipts, for 
each fiscal year, to be placed in an available fund, which shall not be spent, 
in the case of each fiscal year, until the subsequent fiscal year, and, then, 
only by authority of the Board of Directors. 


ARTICLE VIII 
SUSPENSION AND REMOVAL 
The Board of Directors shall be empowered to suspend a member, or to re- 
move an officer from office, for a just and reasonable cause. 


ARTICLE IX 

AUDITING 
The president shall appoint two active or permanent active-members of the 
Association to audit the books thereof previous to each Annual Convention. The 
Board of Directors shall also have the power to oppoint an additional audit- 
ing committee for examination of the books, when and if such action may be 

deemed advisable. 
ARTICLE X 
PARLIAMENTARY AUTHORITY 

The meetings of this Association and its boards and committees shall be gov- 


erned by Robert’s Rules of Order in all cases where said rules do not conflict 


vith the Constitution and By-Laws of the Association. 


ARTICLE XI 
These By-Laws may be amended at any annual or special meeting by a 
wo-thirds majority of those present, provided notice of the preposed amend- 
nent shall have been mailed to all members at least two weeks in advance. 
Respectfully submitted by the COMMITTEE ON CONSTITUTION 

H. Grady Harlan, Chairman 

Archie N. Jones, Member of Committee 

Homer F. Springfield, Member of Committee 
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, build a mutual good-will in our 

' organization, we shall have at least 
a starting point for healthy agree- 
ment and perhaps for future ac- 
complishment. And surely we shall 
enjoy our meetings, as a body or 
as individuals, a great deal more. 


I am sure that there are none of 
the sort in the Guild, but we have 
all heard of teachers who are not 
wholly honest in the appraisals 
they give pupils as to their (the 
pupils’) chances in the singing pro- 
fession. Let us set such high stand- 
ards of professional honesty in Tex- 
as that organizations in other lo- 
calities will perforce fall into line. 


Something should be done to 
keep out of our field the instrumen- 
talist who reads a book and then 
begins voice instruction. What and 
how? | 


I wish I knew the answers to 
all the problems facing our trade. 
They are many and baffling. I 
claim no such knowledge and shall 
welcome the advice of any of you 
who have a possible solution. We 
are caught in a bog of general con- 
ditions and can see clearly no easy 
way out. But we do have today 
an unparalleled opportunity to 
demonstrate our devotion to the 
cause to which our nation has dedi- 
cated itself and to bring honor to 
ourselves by honoring our profes- 
sion. 

May I hear soon from the com- 
mittees appointed at Fort Worth? 


Southwestern Conservatory Shows 
Increase in Enrollment 
(Continued from Page 18) 


Eggert, Miss Fergusson, Miss Ham 
mons; (Hammond Organ) Miss 
Little; (Languages) Miss Hyde. 

Other courses taught by regular 
staff members include all of the 
subjects in music theory, psychol- 
ogy of music, aesthetics, pedagogy, 
public school music, radio produc- 
tion, speech and drama. Special 
course in the Dunning Course of 
Improved Music Study is taught 
by Mrs. Phippen and the Oxford 
Normal by Miss Switzer. A scien- 
tific Self-Improvement Course is 
taught by Maxine Valentine Kel- 
logg. Regular evening classes es- 
pecially for adult education will be 
carried on at the Conservatory. 
Among the courses listed and 
scheduled to begin in September 
are: score-reading and conducting, 
opera study, piano ensemble play- 
ing under Fritz Fall. 

Southwestern Conservatory en- 
rollment begins September 1, and 
classes begin Tuesday, September 
7. Regular student recitals will be 
resumed in September and a series 
of faculty concerts will start in 
October. The Conservatory Players 
will present monthly one-act plays 
and radio programs while oppor- 
tunities for student musicians are 
found in the Conservatory String 
Ensemble and Choral groups. The 
new Conservatory bulletin is now 
available. 
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Music in Texas 


San Antonio Music Co. Whittle’s J. R. Reed Music Co. 
San Antonio Dallas Austin 
PRICE $2.00 


BY LOTA M. SPELL 








GRACE 


SWITZER SCHOOL OF MUSIC 


1001 North Windomere, Madison 6932 


Organized Work for Credits in Piano 


, Theory and Harmony for Pupils of All 
Grades—Private Lessons or in Class. 


Special Classes for Pre-School Pupils 
Teacher Training—Oxford Piano Course—Branch of Sherwood Music School 


SWITZER 


3524 McFarlin Blvd., Justin 8-1802 








132 N. Fifth Street 





GEORGE EVANS & CO., Inc. 


SINCE 1860 


UNIFORMS — EQUIPMENTS 


E. H. THORN 
P. O. Box 3222, Fort Worth, Texas 
Phone 5-7103 


Philadelphia 
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Mind The Music. . . 


By DR. HENRY E. MEYER 


Patriotic Songs 

Here are some good songs to help 
us on to victory. You must sing 
them to appreciate them. 

This Is Worth Fighting For. 
Lange and Stept (Harms). 

Wings Over America, Edwards 
(Belwin). 

Song and Flame. 
(Summy). 

American Anthem. Yeats (Bel- 
win.). 

March to Victory. Wilson (J. 
Fischer). 

Semper Paratus. Boskerck. (Sam 
Fox). The Coast Guard Marching 
Song. 

Freedom Ring! Stolz (Fox). 

My Own U.S.A. Westphal (Gam- 
ble). 

O Sailor Boy. Gange (Flammer). 

Fight for Freedom. Trousdale 
(Trousdale, Houston, Texas). 


Choral 

Forever Free. Dutch melody arr. 
by Lefebore. (Galaxy). A _ fine 
hymn-like number with stirring 
climax. 

Walking at Night. Czech melody 
arr. by Whitehead (Galaxy). Beau- 
tiful part-song for either sacred or 
secular use. 

His Strength Is in the Hills. 
The Swedish O Vermeland arr. by 
Liemohn (Galaxy). A fine choral 
piece for church or school. 

Thanks Be to Thee. Handel, and 
Sheep May Safely Graze. Bach 
(Galaxy). Should be in every choir 
library. 

God Is My Shepherd. Dvorak- 
Black (H .W. Gray). A short an- 
them, modest and beautiful. 

Now Thank We All Our God. 
Mueller (Schirmer), A strongly de- 
veloped anthem on the famous 
chorale. 

For Christmas 
From H. W. Gray Co. ........ 

The Child Jesus. Hernreid. An 
unusual piece for three-part wom- 
en’s voices. 

A Song of Joy, York; The Christ- 
mas Bells, Moore. Two very nice 
things for two-part junior choir. 

I Know a Rose-Tree Springing. 
Praetorius. A quiet, lovely piece on 
the beloved chorale. 

Christian People. Reymes-King. 


Schneider 
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A fully developed arrangement of 
an Italian carol. A bell theme har- 
monized for six parts. 


Cantata 

One Night in Bethlehem. Golds- 
worthy (J. Fischer). A short can- 
tata with the usual distribution of 
solo and chorus numbers. Time of 
performance, twenty-five mjnutes. 
Melodious and effective. Almost 
easy. Optional part for Junior 
Choir. 

Intermediate Choir 

Easy Anthems. Arr. by Nevin 
(J. Fischer). Good three-part adap- 
tations from Smart, Maker, Simper 
Hiles, Cornelius and Bach. For first 
and second sopranos and alto. 


Piano-Educational 

A Skip-Stop Flight Around the 
World. Album of early grade tran- 
scriptions. (Flammer). Richly il- 
lustrated. Photos, life-stories and 
nice arrangements of favorite 
pieces. 

Piano Technic. Carl M. Roeder 
(Schroeder and Gunther). A con- 
cise exposition of the principles of 
liberation and deliberation in piano 
playing by a famous teacher. An 
important book. 

From Flammer’s, (Harold Flam- 
mer). Easy pieces that will be well- 
liked. “The Shepherd and the Echo”’ 
by Davis; “Windmills and Tulips” 
by Munn; “Poem”’ by Fibich-King; 
“American Patrol March” by 
Meacham-King; ‘March on to Vic- 
tory” by King; and ‘‘Cinderella’s 
Glass Slipper,” “The Whirlpool,” 
and “By A Woodland Pool’ by 
Senftleber. 

American Arabesque. Rothman 
(Axelrod). A middle-grade piece 
that is modern and sounds well. 

Piano Ensemble 

Concertino in G Minor. Jean Pas- 
quet (J. Fischer). A concerto of 
small proportions. Melodious and 
will develop technic. Grade four: 
second piano part provided. 

Purple Heather. Amy Worth 
(Flammer). A melodious, well- 
sounding piece for two pianos and 
two fourth grade players. 

Duet Album. W. Riegger (Flam- 
mer). Easy arrangements of be- 
loved folk-songs for two players 
of third grade ability. Includes the 
Star-Spangled Banner. 


The Editors of SOUTHWESTERN MUSICIAN take pleasure in recommending for your music libraries and repertoires \ 


Book Review 


You can now spare yourself work 
and worry by using the No. 1 
BAND SHOWS by Paul Yoder. 

Each of the seven shows is com- 
plete—fanfare, introduction, en- 
trance march, two or more forma- 
tions with interludes, and exit 
march. In addition to the seven 
complete shows there is a Flag 
Raising Ceremony with a fanfare, 
an entrance or exit march, and the 
Star Spangled Banner in A-flat, and 
seven original rousing band cheers 
that will make both the team and 
your audience know that the band 
is with them. Each part 35c. Con- 
ductor’s score (with routine), 75c. 
—Neil A, Kjos Music Co., Chicago. 


In Lucien Cailliet’s recently com- 
pleted concert version of the patri- 
otic thrill song, All Out America 
by Beatrice and Max Krone, there 
are cleverly interwoven several 
American folk tunes and bugle 
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calls. Mr. Cailliet has also made it 
possible to use any of the four 
chorus editions, SATB, TTBB, SSA, 
or two-part equal voices, with the 
band. The full band is $2.00. The 
symphonic band, $3.50. Neil A.Kjos 
Music Co., Chicago. 


Rustling Leaves is the title of 
Peter D. Tkach’s newest mixed 
chorus number. It is a fast moving 
Russian style of composition. It 
was first used at the Christiansen 
Choral School and everyone was 
delighted in its novel usefulness. 


Of particular interest to direc- 
tors of male choruses is the news 
that Mr. Tkach has just finished 
arrangements of To Thee We 
Sing and Hear Our Prayer O 
Lord for four part male voices. 
These two favorite mixed choral 
arrangements should prove very 
popular for male choruses. 

Neil A. Kjos Music Co., Chicago, 





Songs 

Songs for Christmas. Ella 
Hjertaas(Augsburg). Fourteen of 
the choicest of Christmas songs 
for solo voice. Beautiful gift book. 

Sacred Hour of Song. M. Harrell. 
(C. Fischer). Nineteen classic 
songs edited for use in Christian 
Science Churches. These medium 
voice arrangements will find wide 
acceptance for studio and general 
use. 

Rime, Rhythm and Song. Martin 
and Burnett (Hall and McCreary). 
A find for the grade school music 
teacher. 

Pipe Organ 

Ten Pedal Studies. H. W. Hawke 
(Elkan-Vogel). Stimulating pedal 
studies for continuous use of both 
feet. 

Legende, Bedell, and Bird in the 


Garden, Rogers. (Summy). Useful 


short teaching pieces. 
For Wind Instruments 

Bellison Arrangements for Clari- 
net and Piano (C. Fischer). Fa- 
mous pieces in moderately difficult 
transcriptions. Bach—Sonata in G; 
Rimsky - Korsakoff — Intermezzo 
and Hymn to the Sun; Von Weber 
—Fantasia from “Der Freishutz,” 
published separately. 

Concerto in E Flat. Mozart (C. 
Fischer). For French horn and pi- 


ano. A delightful composition in 
the great composer’s most melodi- 
ous vein. 

Twelve Special Studies. John Hu- 
ber (C, Fischer). For cornet or 
trumpet. Original Etudes for the 
advanced player. 

Violin 

Studies in Chromatic Double- 
Stops. D. C. Dounis (C. Fischer). 
Eight studies. 

String Ensemble 

Pochon Ensemble Album. A 
Pochon (C. Fischer). For string 
quartet or string orchestra. An ec- 
lectic choice of classics edited by 
the famous violinist and ensemble 
player. 

Organ, Strings and Percussion 

Thanksgiving. Harvey Gaul (J. 


Fischer). A rhapsodie on “Now 
Thank We All Our God’”’ for organ, 
tympani, strings and cymbals. 
Brilliant, provocative, sometimes 


beautiful music. Will enhance a fes- 
tival program. 
Orchestra 

Chaconne in G Minor. H. Purcell 
(C. Fischer). A transcription for 
full orchestra by John Barbirolli 
impressive and beautiful. 

Violin and Band 

Cubana. David Bennett (C. Fisch- 
er). A brilliant concert number for 
solo violin and band. 
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CLAUDE SAMMIS 


FORT WORTH, August 26 — Claude Sammis, newly elected presi- 
dent of the Texas Music Teachers Association and director of the 
School of Fine Arts of Texas Christian University, died suddenly in 
Fort Worth on August 25. His body was found by Mrs. Sammis, when 
she called in the morning to awaken him, and physicians attributed 
his death to a heart attack about four hours earlier. He had been in 
his office at TCU only the evening before, and retired early, com- 
plaining of slight indigestion. 


Mr. Sammis came to Fort Worth seventeen years ago from Des 
Moines, Iowa, as teacher’ of violin and public school music at the 
university, and later was put in charge of the entire department. He 
was director of the university symphony orchestra, but had relin- 
quished the band to Don Gillis at the time he was made head of the 
department. One of his last acts at the school was to discuss with 
W. J. Marsh, choral director at TCU, the Mozart Festival which they 
had planned for December. 


He was awarded the diploma in public. school music by Yale Uni- 
versity and the artist’s diploma by the New Haven School of Music 
in 1920. He also held the Bachelor of Music degree from Chicago Con- 
servatory, and had done graduate work at Columbia University and 
private study in violin with Ottakar Sevcik, Louis Svecenski, and 
Paul Stoeving in New York City. 


A recent president of the Fort Worth Music Teachers Association, 
at the time of his death he was vice-president of the Texas Associa- 
tion of Schools of Music. At the convention of the Texas Music Teach- 
ers Association in Fort Worth in June he was elevated from the office 
of first vice-president to that of president. 


Only three days before his death Mr. Sammis had returned from 
Bridgeport, Connecticut, where he visited his parents, Mr. and Mrs. 
Charles Sammis. Interment will be in the family plot at Bridgeport. 
The body was accompanied by Mrs. Sammis, leaving immediately 
after funeral services at University Christian Church, conducted by 
Dean Colby D. Hall and president emeritus E. M. Waits of Texas 
Christian University. The music was in charge of Arthur Faguy-Cote, 
professor of voice at the school, with Q’Zella Oliver Jeffus at the or- 
gan. Other survivors are a son by a former marriage, John Charles 
Sammis of Chicago, and a brother, Walter Sammis, of Bridgeport. 
Among the pallbearers were William E. Jones and Carl Wiesemann, 
of Texas State College for Women, Denton; Wallace Clark, West 
Téxas State Teachers College, Canyon; Keith Mixson and Samuel P. 
Ziegler of the school faculty and Private David Montgomery of Ran- 
dolph Field, and Albert Iuper, of University of Texas, graduates and 
former teachers at TCU. 


Just after the funeral services a number of officers and members 
of the Texas Music Teachers Association gathered to talk of their 
friendship with Claude Sammis. There were present Charles Kiker, 
Wichita Falls; secretary-treasurer Ruby K. Lawrence, Dallas; board 
members Clyde J. Garrett, of Dallas, William E. Jones, of Denton, 
and E. Clyde Whitlock, of Fort Worth, and Carl Wiesemann, of Den- 
ton, and Wallace Clark, of Canyon. 


The mantle of authority of the Association had just fallen upon 
Mr. Kiker as former first vice-president. The gathering could not be 
constituted as an official meeting of the board, but the first act of 
Mr. Kiker in the chair was to ask this writer, as friend and neighbor 
of Mr. Sammis, to write, for Mrs. Sammis and the Southwestern 
Musician, an expression in the name of those present of their per- 
sonal grief and respect for him as a music educator. 


For seventeen years I knew Claude Sammis as colleague and friend. 








Under his guidance the department of fine arts at Texas Christian 
University flourished and prospered, He was indefatigable in the pur- 
suit of his work, both as teacher and administrator, and constantly 
upheld the highest ideals of musical and personal worth. He was not 
dogmatically or unsympathetically opposed to the lighter musical 
output, and encouraged his students to disport themselves freely in 
that enticing arena, confident that the fundamental sense of musical 
values implanted by his tutelage would never be distorted nor di- 
verted. 

He was enterprising in plans for his department. Last winter he 
organized a Mendelssohn Festival of three days’ duration, the first 
such in the Southwest, and for three summers he sponsored a master 
class by Francis Macmillen, noted American violinist, though in so 
doing he knew he was making’ serious inroads into his own class. 


His far-sighted policies have built up one of the most influential 
music departments in the Southwest, one whose works have stood up 
and whose graduates fill places of honor and reward in the musical 
complex of this and other states. 


Mr. Sammis counted a host of friends among the musicians of Fort 
Worth. He did not isolate himself in self-sufficiency on his hill, but 
took full part in the affairs of the city, contributing to each forward- 
looking civic enterprise. If his judgment proved wrong in a matter 
of policy, he was man enough to admit the error and to retract with- 
out rancor. If he was found to be somewhat aloof by those who did 
not know him well, it was placidity of temperament rather than in- 
difference to his fellows which manifested itself. 


Perhaps his outstanding personal characteristic, as manifested pro- 
fessionally, was his unfailing equability. Though ready and willing 
to stand his ground in defense of principle, his influence was always 
for examining a matter coolly and rationally. He never lost his head 
or his temper, and even in the heat of controversy was restrained in 
speech and attitude. His students recognized his sense of fairness, 
his good judgment ‘and his moral integrity, and his counsels have re- 
mained with them far beyond the classroom as axioms of professional 
behavior and principles of life. E. CLYDE WHITLOCK 
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Study Music in Texas.... 


At a Member Institution of the 


Texas Association of Music Schools 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman Department of Music 


Baylor University 

Waco, Texas 

Roxy Harriette Grove, M. A., Mus. D. 
Chairman School of Music and Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Branon, B.  M. 

Chairman Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean Department of Music 


Howard Payne College 
Brownwood, Texas 

Guy Woods, B. M., M. A. 
Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
Belton,. Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wyle 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas 

Wilfred C. Bain, B. M., Ed. D. 
Director Department of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M. A., M. M. 
Director Department of Music 


Sam Houston State Teachers College 
ee, Texas 

R. Hackney, M. A. 
Ee B.. Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State Teachers College 
San Marcos, Texas 

R. A. Tampke, B. M., M. A. 

Chairman epartment. of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, M. A., Mus. D. 
Dean Department of Music 


WALLACE R. CLARK, B. A., B. M., President 
Chairman Department of Music 
West Texas State Teachers College 


Canyon, Texas 


H. GRADY HARLAN, B.M., Ph.D., Mus. D., Sec. 


Professor of Music 


Southwest Texas State Teachers College 


San Marcos, Texas 


WILLIAM E. JONES, Mus. D. 
Director Department of Music 
Texas State College for Women 


Denton, Texas 
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Stephen F. Austin State Teachers College 
Nacogdoches, Texas 

Ida Pritchett, B. S. 

Chairman Department of Music 


Sul Ross State Teachers College 
Alpine, Texas 

Irma Lee Batey, M. A. 
Chairman Department of Music 


Texas Christian University 
Fort Worth, Texas 
School of Fine Arts 


Texas College of Arts and Industries 
Kingsville, Texas 

Paul M. Riley, M. M. 

Chairman Division of Fine Arts 


Texas College of Mines and Metallurgy 
El Paso, Texas 

Glen R. Johnson, B. A. 

Chairman Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D. 
Director Department of Music 


Texas Technological College 
Lubbock, Texas 

Julien Paul Blitz, Mus. D. 
Chairman Department of Music 


Texas Wesleyan College 

Fort Worth, a al 

George Anson, M. 

Chairman Division mn Fine Arts 


Trinity University 
San Antonio, Texas 
Alton Pierce, M. M. 
Chairman Department of Music 


West Texas State Teachers College 
Canyon, Texas 

Wallace R. Clark, B. A., B. M. 
Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 

I. E. Reynolds, Mus. D. 
Director Department of Music 


JUNIOR COLLEGES 


Edinburg Junior College 

Edinburg, Texas 

Department of Music 

Mildred S. Kethley, M. M., Director 


Hardin Junior College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


Hockaday Junior College 

Dallas, Texas 

Ivan Dneproff 

Director Department of Fine Arts 


OFFICERS AND DIRECTORS FOR 1942-1943 


John Tarleton Agricultural College 
Stephenville, Texas 

R. Berton Coffin, M. M. 

Chairman Department of Music 


Kilgore College 

Kilgore, Texas . 

Virginia Estes, B. M. 

Chairman Department of Music 


Lamar Junior College 
Beaumont, Texas 

Harry J. ‘Kanady, M. M. 
Chairman Department of Music 


North Texas Agricultural College 
Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


Ranger Junior College 

Ranger, Texas 

Elwood R. Priesing, B. M., M. A. 
Chairman Department of Music 


San Angelo Junior College 
San Angelo, Texas 

Carl Brumbelow, M. M. 
Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Ruth Ellen Lasley, B. A., B. S. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale 

Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M. 
Director 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeannette Tillett 
Director 


Houston Conservatory 
Houston, Texas 
Mozart Hammond 
Director 


Southern School of Fine Arts 
Houston, Texas 

Homer F. Springfield, B. S., B. M. 
President 


Southwestern School of Fine Arts 
Dallas, Texas 

Clyde Jay Garrett, Mus. Ed. D. 
President 

Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum 
Director 


PAUL VAN KATWIJK, Mus. D. 
Dean School of Music 
Southern Methodist University 


Dallas, Texas 


WILFRED C. BAIN, B. M., Ed. D. 


Director Department of Music 


North Texas State Teachers College 


Denton, Texas 


JEANNETTE TILLETT 
Director 
Fort Worth Conservatory 


Fort Worth, Texas > 


The Official Magazine: 


THE SOUTHWESTERN MUSICIAN 
M. A., Editor-Publisher 


Stella Owsley, B. S., 
Associate Professor of Music 
Texas State College for Women 
Denton, Texas 


THE SOUTHWESTERN MUSICIAN 











ARTISTS’ - TEACHERS’ DIRECTORY 








ABILENE 
LASLEY, Nancy Craig—Piano-Head Pi- 
ano Department, McMurray College, 


Studio 226 Grape St., Abilene. 


AMARILLO 
BARRON, Robert Louis—Conductor-Vi- 
olinist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
I. D. Cole, 2606 Ong, Amarillo. 
GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas. 


WEBB, Gladys—Soprano—Opera, Ora- 
torio Concert—Teacher of Singers— 
Musical Arts Conservatory of West 


Texas, Amarillo. 


ARLINGTON 


ADAMS ,Eugene N.—Violin and The- 
ory—North Texas Agricultural Coi- 
lege, Arlington. 

IRONS, Col. Earl D. — Head Band 
Dept., and Director N. T. A. C. Cadet 
Band of 100 pieces, North Texas Ag- 
ricultural College, Arlington. 

LANGFORD, Grace Ward — Concert 
pianist, teacher—North Texas Agri- 
cultural College. 

PATTERSON, Agatha Hickman — Or- 


gan—North Texas Agricultural Col- 
lege, Arlington. 
AUSTIN 


GILEWICZ, Walter, Mus. 
No. 2806 Nueces Street 
only. Telephone 2-9943. 

LANDRUM, Miriam Gordon — Teacher 
of piano and Piano Pedagogy 
Texas School of Fine Arts. 

TEXAS School of Fine Arts—Accredited 
by the State Department of Educa- 
tion—Full courses. 

WRAY, J. Campbell—Teacher of Sing- 
ing, Texas School of Fine Arts, Di- 
rector First Baptist Choir, Austin. 


Doc.—Studio 
— Thursday 


BELTON 
GILEWICZ, Walter, Mus. Doc.—Direc- 
tor Fine Arts Conservatory of Mary 
Hardin-Baylor College, Belton, Tex. 


BROWNWOOD 
WOODS, Guy — Pianist — Teacher of 


Piano and Organ, Howard Payne 
College, Brownwood. 
CORPUS CHRISTI 
BURGER, Joseph, B.M. — Baritone. 


Teacher of Singing, Choir Director, 
Church of the Good Shepherd, Epis- 
copal, 607 S. Carancahua, Corpus 
Christi. 
CANYON 

CLARK, Wallace R., B.M., B.A. — Pro- 
fessor and Chairman of Department 
of Music, Director Madrigal Singers, 
West Texas State Teachers College. 


DALLAS 

BECK, Irma—Piano, Harmony. Jack- 
son Studios, 1101 Elm St., Dallas. 

COUNCIL, E. G., ‘‘The Music Man,”’ 
1011 Elm Street. — Sheet Music. 

DNEPROV, Ivan — Tenor — Director 
Hockaday Institute of Fine Arts. 

DOWNING, William B. — Baritone 
Teacher of Voice, 1101 Elm St., Dal- 
las. 

FALL, Fritz—Director, 
phony Orchestra, 
and Civic Opera Chorus o1 Wailas; 
piano, theory, voice coaching, con- 
ducting. 3524 Potomac, J8-1119. 

GARRETT, Clyde Jay — Baritone, 
Teacher of Singing. Executive Direc- 
tor and Dean of Faculty of the South- 
western Conservatory of Fine Arts, 
Dallas. 

GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University; 
Director of Highland Park Methodist 
Church Choir; Soloist, Temple Eman- 
uel, Dallas, 5-0709. 

HUTCHESON, Isabel — Piano. Winter 
Studio, Brooks Mays Building, Dallas. 
Summer Music Colony, Boulder, Col- 
orado. 


Tyler Sym- 
Schola Cantorum 


JONES, Elizabeth Gay — Teacher of 
Piano, Harmony. 5100 Ross Ave. (Stu- 
dio), Dallas. 

KASZYNSKI, Hubert—Concert Pianist, 
Conductor, Choir Master, ‘teacher Pi- 
ano, Organ, Theory. 4234 Avondale, 
Vailas, 

PHIPPEN, Mrs. Laud German—Piano 
—35U8 Potomac Ave., Dallas. Phone 
5-7249 Normal Classes: Revised Dun- 
ning System including advanced 
grades; Creative Music. 

POLK, Daisy — Teacher of Singing and 
Conductor, 3918 Hall Street, Dallas, 
‘Lexas. 

PORTER, Mrs. Ralph A. — Teacher of 


Piano, 3600 Milton, Dallas. 
POTEET, Dora—Head of Organ De- 
partment, Southern Methouaist Uni- 
versity, Dallas. 

SAUNDERS, Mrs. F. B. — Pianist- 


Teacher, 302 North ‘Marlborough, 
Dallas, Texas. 

SWITZER, Miss Grace — Affiliated 
‘Yeacher and Normal Instructor of 
the ‘Oxford Extension School of 
Piano Playing.’’ 1001 N. Windmere, 
Dallas, Telephone 6-6932. 

TODD, Harold MHart-—Professor of 
Piano, Theory, Composition, Southern 
Methodist University, Dallas. 

VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Uni- 
versity, Dallas. 

WHITTLES — The Southwest's Most 
Complete Music House — 1213 Elm 
Street, Wm. H. Beasley, President. 


WILLIAMS, Phiiip, Violinist, Professor 
of Violin, Southern Methodist Univer- 
sity; Concertmaster, Dallas Syin- 
phony. 


DENTON 


BAIN, W. C.—Director, Department of 
Music, North Texas State Teachers 
College, Denton. 

DRESSKELL, Miles A., B.S., B.A., M.A. 
—Conductor, Violin, Viola D'Amour, 
Associate Professor of Music, Texas 
State College tor Women, Denton. 

DRESSKELL, Nadine, B.A., M.A. — 
Piano, Denton, ‘'lexas. Available for 
concerts. 

JONES, William E. — Director of Mu- 
sic, Texas State College for Women, 
Denton. 

WIESEMANN, Carl—Organ and Piano. 
Texas State College for Women, Den- 
ton; Organist and Choirmaster, St. 
Matthews Cathedral, Dallas; Direc- 
tor, Republic Bank Chorus, Dallas. 


FT. WORTH 


BRANDEIS, Helen—Teacher of Voice 
Venzoni Method. Piano. Swiss Blair 
Conservatory, 3738 East 4th St., phone 
3-5515. 

BRIGHAM, John — Tenor. Affiliated 
with Texas Christian University, Di- 
rector of Harmony Club Chorus. 
Philomel Club Chorus, Central M. E. 
Choir, 1500 Cooper St. Telephone 
2-2452. 

FAGUY-COTE, Arthur—Baritone Sing- 
er, Teacher. Conductor, Texas Chris- 


tian University. Private Studio 1125 
College Ave. Director, University 
Christian Church Choir, Euterpean 


Club Chorus. Music Study Club Cho- 
rus, Fort Worth. 

KILANDER, Katherine — Graduate 
Juillard Graduate School, Studying 
Piano with Josef Lhevinne. Head of 
Piano Department, Texas Wesleyan 
College, Fort Worth, Texas. 


LOSH INSTITUTE of Music and Ex- 
pression. Mutual Home Bldg., Fort 
Worth, Texas. 

LINDSAY, Ellen Jane—Concert Sopra- 
no, Fort Worth, Texas. Texas State 
Representative and Reporter to Na- 
tional Association of Choir Direc- 
tors. Director of Voice Department 
at Texas Wesleyan College. Director 
of Music Polytechnic Methodist 
Church. 

MARTIN, Marian Douglas — Pianist- 
Teacher — Affiliated with Texas 
Christian University, Ft. Worth, Tex. 

McNEELY, Mr. Edwin — Teacher of 
Voice; McNEELY, Mrs. Edwin — 


Teacher of Piano; School of Sacred 


Music, Southwestern Baptist Theo- 
logical Seminary, Fort Worth. 
MILLER, C. C. — Piano Dealer—510-12 


Throckmorton St., Fort Worth, Tex- 
as. 

MORRIS, Brooks — Teacher of Violin, 
1614 Sunset Terrace, Phone 2-6571, 
Fort Worth, Texas. 

NEELEY, Mrs. Roger C. Soprano 
Teacher, 2229 Mistletoe Blvd... Fort 
Worth, Texas. Telephone 4-9482. 

ORUM, Dot Echols — Teacher of 
piano and organ. Hammond elec- 
tric organ in _ studio. New resi- 
dence studio, 2262 Fairmount. Tel. 
ephone 43965, Ft. Worth, Texas. 

PRO ARTE STRING QUARTET—Mar- 
ius Thor, first violin; George Orum, 
second violin; E. Clyde Whitlock, 
Viola; Samuel Ziegler, Violoncella. 
Chamber music Recitals. Mrs. George 
Conner, Manager, 421 Conner Ave., 
Fort Worth. 

THOR, Marius—Concert Violinist Tex 
as Wesleyan College, First Violinist 
Pro Arte String Quartet Ensemble- 
Playin. Theory, Conducting. 

TILLETT, Jeannette — Pianist-Teacher 
President Fort Worth Conservatory 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 

WHITLOCK, E. CLYDE — Violin-The- 
ory. Fort Worth Conservatory. 


GEORGETOWN 
MEYER, Henry E. — Dean of Music 
Southwestern University — Piano, Or- 
gan and Voice. Georgetown. 


HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas. 

HOUSTON CONSERVATORY of Music 
— Mozart Hammond, Director — All 
branches of Music—Fully Accredited. 

KEARNEY, Jane, Pianist-Teacher, 210 
Marshall Avenue, Houston, Texas. 

MORGAN, Katherine B. — Teacher ol 
Piano and Organ—Lectures on Wag- 


ner, Shakespeare, Browning, The 
Bible and Music, Psychology of 
Music, ete.—1117 Jackson Blvd., 
Houston. Lehigh 7646. 

SOUTHERN SCHOOL OF FINE 
ARTS — 4407 Rossmoyne_ Blvd. 
Homer Springfield, President. 

HUNTSVILLE 
POWELL, Mary Louise — Piano and 


Organ, Sam Houston State Teachers 
College, Huntsville. 


LAMESA 
KING, Conway E. — Teacher of Mili- 
tary Band Instruments; formerly di- 
rector 343rd. F. A. Band, 90th Div- 
A. E. F.; High School Band, Lamesa, 
Telephone 86. 


LUFKIN 
REDING, Mrs. Truman Esther—Teach- 
er of Piano — Progressive Series 


415 N. 4th St., Telephone 1030. 


SAN ANGELO 
BRUMBELOW, Car! — Piano-Voice- 
Head Music Dept., San Angelo Col- 
lege. 


SAN ANTONIO 
EDWARDS, Mary Stuart — Soprano 
Teacher of Singing, 115 Humphrey 
Avenue, San Antonio, Texas. 
FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights. Teach- 
er of Curtis Piano Course. 


FOX, Oscar J.—305 W. Russell Place, 
San Antonio, Texas. 
GRIFFIN, David—Teacher of Singing 


Director of Choral Club, Our Lady 
of the Lake College, 11 years Con- 
ductor San Antonio Civic Opera Com- 
pany. 478 East French Place, San An- 
tonio. 
HERTWIG, Meta, 
Piano, Harmony, 


B.M., — Teacher of 
Theory, Class and 


Individual Studio. 343 Blum Street, 
C 1115. 
INCARNATE WORD COLLEGE, Mu- 


sic Department. 

OUR LADY OF THE LAKE COLLEGE, 
Music Department—Complete courses 
for degrees. 

SEYMOUR, Stella H.—Dunning Normal 
Teacher. Creative, Pre - School, State 
Credits. 1419 8. St. Mary's, Telephone 
K-055-J. 

STAFFELL, Tekla Pianist-Teacher, 
302 Cedar Street, San Antonio, Texas. 


STEPHENVILLE 

COFFIN, Mildred and Berton 
no and Baritione; Song Recitals and 
Operatic Duets. John Tarleton Col- 
lege, Stephenville, Texas. 

FROH, Charles Wesley — Professor of 
Fine Arts. Head Dept. of Piano, 
John Tarleton Agricultural College, 
Stephenville. 


Sopra- 


WACO 

CENTRAL TEXAS CONSERVATORY, 
Austin at Ninth—Music - Arts - Dra- 
matics-Dancing, Phone 7215. 

GROVE, Roxy Harriett, A.M., B. Mus., 
Mus. D. Teacher of piano. Chairman 
School of Music, Baylor University, 
Waco. 

MARKHAM, Robert A. 
Theory, Baylor 
Music, Waco. 


Organ, Piano, 
University School of 
Organist First Baptist 


Church and Temple Rodel Sholem, 
Wacy. 

ROZSA, 3ela Artist-Instructor in 
Piano, Baylor University School of 


Music and Allied Arts. 

THOMPSON, James Teacher of Vio- 
lin-Virector of Baylor Symphony 
sayior University School of Music. 


WICHITA FALLS 


AKIN, Nita—Organist, Wichita Falls. 


KIKER, Charles Teacher of Piano 
Associate Teachers: Ivy Eddlemon, 
Piano; Arthur Davis, Violin, 2140 


Avenue H, Telephone 4605. 
NELSON, Litel Allen Violinist-Com- 
poser-Teacher 1607 Hayes St., 
Wichita Falls. 
CHICAGO 
AMERICAN CONSERVATORY — Kim- 


ball Hall, Chicago, John R. Hatt- 
steadt. President. 

BRITAIN, Radie — Composer — 5225 
Black-Stone Ave., Chicago, Ill. 

CHICAGO CONSERVATORY — Kimball 
Hall, Wabash and Jackson, Chicago. 
Edgar Nelson, President. 

CHICAGO MUSICAL COLLEGE, 64 


East Van Buren S8t., Chicago, Rudolph 
Ganz President. 
KEEP, Charles H.—Teacher of Sing- 
ing—Auditorium Bldg., Chicago. 
RIZZO, Andy—Piano — Accordion - 
Suite 723 Kimball Hall, Chicago, IIL, 
Phone Webster 2826. 


LOS ANGELES 

BROWN, Eva—Teacher of Singing 
3475 West Sixth St., Los Angeles. 

HOLLINSHEAD, Robert L. Concert 
Management 8853 Sunset Boule- 
vard, Hollywood. 

ZOELLNER CONSERVATORY OF MU- 
SIC—Accredited, Leading teachers in 
all branches. 323 South Western Ave., 
Los Angeles. Four branches. 


NEW YORK 

ALBERTI, Solon—Vocal Coach, Teach- 
er of Singing. Hotel Ansonia, Broad- 
way at 73rd, N.Y 

ALLISON, Irl — President 
Guild Piano Teachers, Inc., 
side Drive, New York. 

CAHOON, Helen Fouts — Teacher of 
Singing — 200 West 57tht St., New 
York City, For appointments, circle 
6-0538. 


National 
745 River- 


SALT LAKE CITY 
ASPER, Frank — Organist ,Salt Lake 
City Tabernacle, Salt Lake City, 
Utah. Available for recitals and dedi- 
cations. 
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ELIMINATE “NOTEs CHASING” 
USE OUR 


SONG BOOKS WITH A PLAN 
By Carl W. Vandre 





Learning to read notes is like climbing a ladder, all the rungs must be there if the climb is to be a successful one. Written 
on the basis of this fundamental concept, the “Sight Reading Fun” books listed below are being hailed throughout the country 
as the “answer to a music teacher’s prayer.” Believing that the best way to help a student is to teach him to help himself, 
the author has begun each book with the simplest of note reading problems so that the student will get the feeling and joy 
of self-accomplishment. New reading problems can then be presented in a progressive and logical order so that the student 
can enjoy the added thrill of successfully working out new problems by himself. Inasmuch as all the rungs are there, the 
teacher can act as a guide instead of a “note-pounder.” 


If you want to get fun and the feeling of success out of your work, give the books a trial, for there is a book to meet 
each of your teaching needs. Then, instead of wearily working out individual voice parts, you will merely have to establish 
the pitch and rhythm and your students will be ready to sing in parts from the first reading on. As a result, you will have 
much more time to work on interpretation, phrasing, and other phases which bring out the real beauty in choral singing. 
(Incidentally, each book is an excellent aid to “a cappella” training.) 


@ “Sing or Play Sight Reading Fun” (Unison) 
@ “Two-Part Sight Reading Fun” 
@ “Three-Part Sight Reading Fun” 


@“S. A. B. Sight Reading Fun” 
@ ‘Four-Part Sight Reading Fun” 


@ “Sight Reading Fun for Changed Voices” (Unison, two-part 
three-part, and four-part work.) 


PRICE EACH BOOK: 50c. Ten copies or more 10% discount; thirty copies or more 20% discount. 


(For further information relative to these books, send for our ‘‘See for Yourself’? school music catalog which is sent to 
schools without charge.) 


TO IMPROVE YOUR BAND OR ORCHESTRA 
USE 


"SOLOS AND SCALES" 


The unison solos, scales and exercises found in this book 
will accomplish the following for your organization. 

1. Increase practice and interest. 

2. Improve technique and rhythm. 

3. Develop better balance and intonation. 

4. Prepare each member of your organization for solo 

playing. 

INSTRUMENTATION: B-flat Instruments; E-flat Instru- 

ments; C Instruments; Bass Clef Instruments; Viola. 


PRICE: WITHOUT piano accompaniment: 50c each book. 
Ten copies or more 45c each, thirty copies or more 40c 
each. 


FOR AN ALL-ROUND MUSIC EDUCATION 


We Recommend 


“EAR-TRAINING THROUGH SONG-WRITING" 


By Victor Carlton 


IT TEACHES: 


@ Sight-Reading (Starting with the simplest of fundamentals) 


@ Ear-Training (The student gives himself his own dictation) 


WITH Piano accompaniment: 75c complete. Ten 
or more copies, 65c each, thirty or more copies, 60c each. 
Unless otherwise specified, we will assume that the piano 
accompaniment part is desired. 


@Song-Writing (In a way it has never been taught 
before) 


IMPORTANT: Inasmuch as the primary purpose of this book @ Music Theory (The student learns by doing) 


is to encourage solo playing among all your members, it is 
recommended that each member of your organization buy 





the book complete with piano accompaniment so that if he 
ever is called on to play a solo he will be completely 
equipped. 


(For further information relative to this book, send for 
our ‘See for Yourself” school music catalog which is sent 
to schools without charge.) 


You will find that this book is as valuable as it is different. 
It is usable for class or private instruction. 


PRICE: 60c. Special price to schoois on orders of ten or more 
copies, 50c each; 30 or more copies, 45c each. 


Handy-Folio WMuaie Co. 


2821 North 9th St. 


Milwaukee, Wisconsin 
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